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stage FEBRUARY 20, 1937 # SPECIAL NUMBER: 
UsHED ART OF THE DARK AGES AT WORCESTER 
1902 GERMAN PRIMITIVES#ENGLISH MODERNS 





PUBLIC SALES AT THE 


AMERICAN ART ASSOCIATION 


THURSDAY EVENING 
MARCH 4 AT EIGHT-FIFTEEN 


FINE AMERICAN AND 
EUROPEAN PAINTINGS 
Notably Two Important Corots 


Property of the estate of the late FRANK 
D. Frazier. Selections from the collec- 
tion of the Loros CLus sold by its order 
to make room for recent acquisitions. 
Property of Mrs EpMUND PENDLETON 
Rocers. Property from the collection 
formed by Mrs JOHN E. TaLiey and of 
other collectors. 


TWO COROTS: the landscape with sunset sky 
and tall graceful trees entitled Le Chevrier Char- 
mant sa Chévre avec la Flute (48 inches by 33), 
painted about 1865-1870, and Villa des Pins Noirs 
(Souvenir d’ltalie) (15 inches by 22), both re- 
corded by Robaut. Several notable landscapes by 
Murphy, also Wyant, Moran, Inness, Lawson, and 
Dearth. Couse’s Tom-Tom Maker and Girl in Blue 
Arranging Flowers by Frieseke. A Henner reclining 
nymph draped in turquoise blue entitled Reverie, 
Daubigny Land and Water, Jacque Shepherd and 
Sheep, Israels Peasant Mother and Children, the 
wings of a sixteenth century School of Cologne 
triptych portraying the donor and his family, 
Alonzo Miguel Tobar Youthful Christ with the 


Infant S. John, and other examples. 


EXHIBITION FROM SATURDAY, FEBRUARY 27 


7 








ANDERSON GALLERIES - INC 


FRIDAY AND SATURDAY 
MARCH 5 AND 6 AT TWO 


FRENCH FURNITURE 
TAPESTRIES - RUGS 
Textiles - Objects of Art 


Property collected by the late Frank 
Henry Goodyear, now the property of 
Mrs EDMUND PENDLETON’ ROGERS. 
Property of the legatees of the late Diane 
del Monte, sold by order of Mrs War- 
REN W. CuHapIn. Property of a Rhode 
Island and a New York private collector. 
With additions from other sources. 





FURNITURE, mainly French eighteenth century 
examples including signed pieces: notably a rare 
Louis XVI hunting lodge couch by Georges Jacob, 
laqué gray and covered in silk brocade, transform- 
able from a love seat into a six-foot bed. Chairs by 
Claude Lerat and Noél Toussaint Porrot and an 
exceptionally fine canapé, covered in period fabrics. 
Commodes, poudreuses, tables, buffets, and other 
furniture. An important Joshaghan carpet and 


other Oriental examples; a fine Savonnerie example 





in Louis XVI style. An important Brussels tapestry, 
circa 1690, woven with an episode from the story 
of Don Quixote, a Lille garden example, and a 
Brussels Toilette de Juno. Bronze statuettes by Janet 
Scudder; decorative paintings; textiles including 


salon hangings; porcelains and other decorations. 


WEEKDAYS 9 TO 6 AND SUNDAY 2 TO 5 


ILLUSTRATED CATALOGUES FIFTY CENTS EACH 


AMERICAN ART ASSOCIATION 


ANDERSON 


GALLERIES: INC. 


30 East 57th Street, New York 


HiraM H. Parke, President 


Orto Bernet, Vice-President 


ARTHUR SWANN, 2nd Vice-President 
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THIRTY-FIFTH ANNIVERSARY 
SUPPLEMENT 





CONTAINING ABOUT 200 PAGES, MANY IN FULL COLORS 


~ men, OS fe ee 


THE MAITLAND F. GRIGGS COLLECTION 
By Alfred M. Frankfurter, Editor of The Art News 


THE RENOIRS IN AMERICA ENGLISH AND FRENCH FURNITURE AND DECORATIVE 
AN APPRECIATION IN CONNECTION WITH THE METROPOL- ART IN THE EIGHTEENTH CENTURY 
ITAN MUSEUM OF ART’S EXHIBITION OPENING IN MAY AN ESSAY ON COUNTER INFLUENCE 


By Henry McBride, Art Editor, New York Sun By Edward Wenham, Former Editor of The Connoisseur 


CHINESE PORTRAITS IN THE DEL DRAGO COLLECTION MASTER WORKS OF FRENCH SCULPTURE 
By Ludwig Bachhofer, Professor of Oriental Art, University of FROM THE GOTHIC TO THE RENAISSANCE 
Chicago 


By Marcel Aubert, Curator of Gothic Art, The Louvre 


Cy TWO DORRARE A RE Se 5. 


THE SUPPLEMENT IS ISSUED FREETO ANNUAL SUBSCRIBERS 


If you are now a regular annual subscriber to The Art News you will receive the handsome, de luxe Supplement, included with your regular weekly subscription at no extra 

cost. IF YOU DO NOT NOW SUBSCRIBE and wish to have a copy of the 1937 Supplement, as well as the forty regular issues of The Art News, mail your check at once 

for a year’s subscription. A limited number of single copies of the Supplement alone will be sold at $2.00 after all subscribers receive their copies. Former Art News Supple- 
ments are now out of print and have become collectors’ items. Be sure you receive the 35th Anniversary Supplement by subscribing at once. 


YEARLY SUBSCRIPTION RATES: $7 IN THE UNITED STATES; $8 ELSEWHERE 


THE ART NEWS, 136 EAST 57th STREET, NEW YORK 
LONDON: Bank Buildings, 16a St. James’s Street, S.W.1 
ADVERTISERS are offered an unusual opportunity to present their announcements to one of the world’s richest audiences, the readers 


of The Art News. A representative will be pleased to call upon interested firms. Simply communicate with the Advertising Department at 
either of the above offices. 

















EARLY 
CHINESE 
ART 


SCULPTURE 
PAINTINGS 


BRONZES 
JADES 


dar 
Yamanaka & Co. 


680 FIFTH AVENUE, NEW YORK 





KNOEDLER 


EXHIBITION OF 


ETCHINGS 


BY 


SIR D. Y. CAMERON 


14 EAST 57TH STREET 
NEW YORK 


LONDON: 
15 Old Bond Street 








EXHIBITIONS IN NEW YORK 


MUSEUMS AND PUBLIC GALLERIES 


American Academy of Art and Letters, 633 West 155th St. Sculpture by Anna 
Hyatt Huntington, to May 1. 





American Fine Arts Society, 210 W. 57th St. New York Watercolor Club, 
to Feb. 28 
Architectural League, 115 E. goth St. Watercolors by Nembhard N. Culin, 


Feb. 22-27 
(rt Students’ League, 215 W. 57th St. Prints by Men Members, to Feb. 2 
Columbia University, Avery Library. Drawings by The School of Architec- 

ture; Sandpainting of the Navajo Shooting Chant, to March 1. Paintings 

by Werner Drewes, to March 6 

Metropolitan Museum of Art, Fifth Ave. at 82nd St. Prints and Drawings of 
irchitecture, to March 1. 

Pierpont Morgan Library, 29 E. 36th St. /talian Drawings and Manuscripts 
of the Sixth to Sixteenth Century, to April | 

Municipal Art Galleries, 62 W. 53rd St. Paintings, Watercolors and Sculpture, 
Feb. 24-March 14 

Museum of the City of New York, Fifth Ave. at 103rd St. New York at the 
Turn of the Century, to May 1; Victorian Valentines, to Feb. 28 

Museum of Modern Art, 11 W. 53rd St. Modern English Architecture, Posters 
by E. McKnight Kauffer, Recent Acquisitions, to March 7. 

National Arts Club, 119 E. 19th St. Lithographs, Woodcuts and Block Prints, 
to Feb. 25. 

New York Public Library, Fifth Ave. at 42nd St., Room 321. Prints in Prints, 
to March 1; Prints by Thomas Moran, to Feb. 28. 

Pen and Brush Club, 16 E. 1oth St. Paintings by Charlotte Kudlich Lermont, 
to Feb. 26. 

Whitney Museum of American Art, 10 W. 8th St. Paintings by the New York 
Realists, 1000-1914, to March 5. 

SPECIAL EXHIBITIONS 

A.C. A. Gallery, 52 W. 8th St. Satirical Portraits by Members of the Amert- 
can Artists’ Congress, Feb. 23-March 6. 

Arthur Ackermann & Son, 50 E. 57th St. Writing Desks and Tables, to Feb. 27. 

L. Alavoine and Co., 712 Fifth Ave. Five Eighteenth Century French and 
Italian Rooms, to Feb. 28. 

American Indian Art Gallery, 120 E. 57th St. Group Show, to Feb. 28. 

An American Place, 509 Madison Ave. New Paintings by Georgia O'Keeffe, 
to March 11. 

Another Place, 43 W. 8th St. Paintings by Stella Buchwald to March 6. 


/ 





22 Rue des Capucines 


Arden Galleries, 460 Park Ave. Pastels by Ralph Rowntree, to Feb. 28. 
Argent Galleries, 42 W. 57th St. Paintings by Gertrude Whitney McKim, 
Paintings by G. Tyler Dresser, to Feb. 27. 
Artists’ Gallery, 33 W. 8th St. Paintings by Gaston Longchamp, to Feb. 28. 
(Continued on page 34) 
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Exhibition of Paintings by 
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The rock 
crystal figure from Ralph 
M. Chait is carved in the 
shape of Kuan Yin, the 
Goddess of Compassion. 


The Taoist paradise 
is the subject of the imperial table screen whose 
circular panel is of the finest translucent jade. 
It stands on a rosewood base, brilliantly carved 
in the shape of the sacred toad from whose mouth 
issue cloud forms. From Spink and Son, London. 


© f the K’ang Hsi period are the white porcelain parrots which 
stand seven inches in height. They are white on blue rockwork 
bases, so simplified as to be appropriate in rooms of modern 


as well as conventional design. From Bluett and Sons, London. 


of the Eighteenth Century 


This is one of a series 
of twenty figures and 
is typical of such work 
done in China during 
the eighteenth century. 





From Yamanaka and Company comes the 
carved jadite goddess with bamboo of the Chien 
Lung period. It stands four inches and a quarter in 
height, and the beauty of its color, which is mauve, 
is enhanced by the semi-transparency of the stone. 
Its exquisite substance conveys a spiritual feeling. 
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quality, providing considerable space for books or objects. oe. oe 


14 BERKELEY SQUARE, W. I. 
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The drum table from ' JAME 
Stair and Company is a charmingly propor- ROBINSON 




















tioned little piece, the top of which is less INC. 
than two feet in diameter, and is covered 
in red leather. It was made circa 1785. 


OLD ENGLISH 
SILVER 


and 


REPRODUCTIONS 


also 
SHEFFIELD PLATE 
* 


731 FIFTH AVENUE 
AT FIFTY-SEVENTH STREET 
NEW YORK 





The pie-crust tea 
table from Edwards and Sons, London, stands on 
four feet instead of the usual tripod. The touch 
of a simple joiner is seen in the elimination of 


elaborate carving in favor of a plain swelling foot. 


Period Rooms 
Old Furniture 
Early Textiles 





The occasional table set on a tripod 
stand comes from M. Harris and Sons, London. Of Chippendale 
design, the legs are carved with the “Cabochon-and-Leaf”’ 
motive, and terminate in ball and claw feet, boldly carved. 


Antique Rugs 


Sa 


PALAZZO NANI 
VENICE, ITALY 
San Trovaso 960 








‘ ‘ . VOY 
“a a ee ek ee lL aN A lll | 
= | a on ; ‘ .* = Te “ 


Rees 25: ome te a ee ' eS 





COLLECTION OF THE WORCESTER ART MUSEUM 


FROM THE “DARK AGES”: A GREAT PAVEMENT MOSAIC 


The largest mosaic in any museum of America or Western Europe, this great panel, measuring twenty by twenty-three feet, dates from the 
early sixth century A.D., having been found in a villa at Antioch destroyed in the earthquake of 526. Representing a combination of the 
Hellenistic tradition with Asiatic art, it combines, in the series of four outside panels, scenes of the chase with the central figure which may 


be the portrait of a Byzantine ruler or a mythological depiction. Both in composition and detail there are reminiscences of Sasanian design 
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Art ot the Dark Ages: A Unique Show 


The First American Karly Christian-Byzantine Exhibition at Worcester 


By C. R. Morey 


fi HERE has never been, so far as the writer’s knowledge goes, of Mediterranean sculpture and painting during the period of the 


an exposition of this kind in the United States. It is, in fact, a city’s greatest prosperity and influence, from ca. 250 to ca. 500, but 
very difficult period 


to illustrate by an exhibi- 
tion of any great extent, 
since the Dark Ages are, 
generally speaking, as im- 
penetrable to collectors and 
museums in search of ob- 
jets d'art as they are to 
the historian. The fact that 
the Worcester Museum has 
been able, out of its own 
possessions and from 
shrewdly selected loans, to 
put together this remark- 
able display is no small 
testimony to the wealth of 
American collections and 
the catholicity of amateur 
taste in this country. 

The show centers around 
the series of pavement 
mosaics acquired by the 
Museum from its partici- 
pation in the excavation of 
Antioch, which are now 
for the first time on dis- 
play. They are very prop- 
erly the focus of the Exhi- 
bition, as being eloquent 
exponents of what hither- 
to has been the darkest 
phase of the Dark Ages to 
the historian of art, viz. 
the evolution of style in 
Syria in late antiquity. An 
enormous amount of con- 
jectural writing has been 
done about the role of 
Syria and its capital, An- 
tioch, in the development 
of late antique art, and a 
surprisingly long list of 
works of art have been 
confidently ascribed to the 
“Syrian School,” from the 
time Strzygowski first 
posed the “Eastern ques- 
tion” to mediaevalists in 
his writings of the early 
vears of the present cen- 
tury. There has been gen- 
eral agreement that Anti- 
och must have made a 
contribution, and an im- 
portant one, to the history 





* WORCESTER ART MUSEUM COLLECTION 


FIFTH CENTURY FRAGMENT FROM BOR- 


DER MOSAIC 


ANTIOCH; (BELOW) PAVEMENT 
MOSAIC: “HERAKLES CARRY- 
ING THE INFANT DIONYSOS,” 
EARLY PROTOTYPE OF 
ST. CHRISTOPHER; 


IV CENTURY 


FOUND IN A VILLA, 














until the recent excavation 
of the site began, there was 
scarcely a single object of 
importance known to art 
historians that had an au- 
thentic Antiochene prove- 
nance. 

Worcester supplies the 
deficiency with one impres- 
sive item of sculpture, a 
statue of Hygeia found at 
Antioch last July and ex- 
hibited now for the first 
time. It is a first-rate work 
of the Hadrianic period, of 
a well known type, wear- 
ing its complicated Roman 
drapery over full and mon- 
umental forms. As_ for 
painting, the mosaics at 
Worcester cover the evolu- 
tion of Antiochene style 
from ca. 100 A.D. to ca. 
500, century by century, 
with examples of a dis- 
tinction difficult to equal 
among the products of the 
period. The series com- 
mences with the panel rep- 
resenting a symposium of 
Dionysos and Herakles 
from a triclinium floor un- 
covered in 1932; this would 
be quite at home among 
the better wall-paintings of 
Pompeii for its fine tech- 
nique and its full embodi- 
ment of the picturesque 
“Alexandrian” wing of 
Hellenistic style. The sec- 
ond century contributes 
the panel of enigmatic fig- 
ures labelled Parthenope 
and Metiochos, who are 
relieved against a_back- 
ground that has already 
lost the atmospheric depth 
of the Symposium and re- 
placed it by a neutral 
ground. The female heads 
of a border ascribed to the 
third century betray the 
vacillating style which 
characterizes most of the 
Antioch mosaics of this 
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LENT BY DR TACOB HIRSCH 
FOUR PASTORAL SCENES IN TAPESTRY OF VARIOUS COLORS, INSERTS FROM A COPE FOUND AT ANTINOE (EGYPT) CIRCA V CENTURY A. D. 





LENT BY FAHIM KOUCHAKJ! 
SYRIAN SILVER JEWEL CAS- 
KET WITH FIGURE OF CUPID, 
| CENTURY A.D 








PARTHIAN REPOUSEE 
SILVER PLATE, ASIA 
MINOR, I-I] CENTURY 


LENT BY THE BRUMMER 
GALLERY 










LENT BY THE BRUMMER GALLERY 
LENT BY H. KEVORKIAN 


SILVER PLATE WITH CARVING 
OF HIPPOCAMP IN: LOW RELIEF 
AND HEART MOTIF ENGRAVING; 
CAUCASIAN VIII CENTURY A. D 


SILVER PLATE ENGRAVED WITH 

REPRESENTATION OF BAHRAM 

GUR, SASANID PERSIAN KING; 
Vil TO VILL CENTURY A. D. 





LENT BY MR. AND MRS. ROBERT W. BLISS 
POLYCHROMED IVORY PYXIS REPRESENTING MOSES RECEIVING THE LAW AND DANIEL IN THE LIONS’ DEN: COPTIC V-VI CENTURY A.D. 


D. 
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period, undecided between the 
earlier naturalism and the 
decorative frontality that will 
follow. This last is the qual- 
ity of the imposing Hermes- 
Dionysos panel, ten feet in 
height, which repeats Praxi- 
teles’ group in an unexpected 
Variant the god strides 
violently to the right, carry- 
ing the baby Dionysos 
(nimbed!), in a posture im- 
possible in nature, so com- 
pletely has descriptive style 
destroyed the articulation of 
the body. The cast shadow, 
remnant of Hellenistic atmos- 
pheric space, has become a 
conventional spot. 

The action of the Hermes 
is strictly two-dimensional, 
and the same limitation of 
space is effected in the more 
complicated composition 
which the Museum has en- 
titled a ‘literary symposium, ’ 
depicting six female figures, 
with coiffures of the fourth or 
early fifth century, standing 
or seated about a tripod table 
which is rendered with its top 
in the vertical perspective 
which descriptive style in- 
volved. Space is shut off by a 
curtain that serves as back- 
ground. The title is suggested 
by the scroll from which one 
of the seated ladies reads, by 
the label ““A/nemosyne" given 
to another who therefore must 
impersonate the mother of 
the Muses, and by another 
label “Aiochia,” which must 
be a local Antiochene mis- 
spelling of “Euochia” or 
“feasting.” The female heads 
in this mosaic, interesting 
enough as types and because 
of the intriguing effect of an 
antique women’s club which 


MOSAIC IN 
THE GREAT 
MOSQUE AT 
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REPRODUCTION LENT BY THE BYZANTINE INSTITUTE 


VIRGIN, AND CHILD BETWEEN CONSTANTINE AND JUSTINIAN” 
MOSAIC OVERDOOR FROM NARTHEX OF HAGIA SOFIA; X CENTURY 





LENT BY MR. AND MRS. ROBERT W. BLISS 
“SEATED DIVINITY WITH WINGED GENII AND FLOWERS” POLYCHROME 
WOOL TAPESTRY; COPTIC, LAST QUARTER OF THE FIFTH CENTURY 


REPRODUCTION LENT BY THE INSTITUTE FRANCAIS, DAMASCUS 
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the picture group affords, are 
not comparable to the fine 
female portrait which occu- 
pies the center of a fifth cen- 
tury floor in the first room of 
the exhibition proper. Indeed 
it would be hard to find a 
more arresting portrait in late 
antiquity. The floor is char- 
acteristic of its time in its 
reciprocal geometric pattern, 
an Oriental all-over method 
of design which begins at 
Antioch in the fourth cen- 
tury to replace the Hellenistic 
method of composing by sep- 
arate panels. Also typical of 
the fifth century is the female 
head in the center with its 
label Ktisis (“foundation, 
completion”); this served 
like the corner-stone of a 
building nowadays to mark 
the termination of the floor, 
and the portrait character of 
the head makes it likely that 
Ktisis is meant to represent 
the lady of the house. 

The final stage of Syrian 
style can be appreciated from 
the joint effect of the great 
floor which has been installed 
in the lobby of the Museum, 
and a border of approximate- 
ly the same date, decorated 
with a rhythmic succession of 
paired rams’ heads, each two 
resting on a pair of wings. 
This border encircled a pave- 
ment of “carpet pattern,” 
with florets dotted over its 
area in regular rows—a sys- 
tem completely un-Hellenistic 
and finding its closest parallel 
in the flowered walls of tombs 
in South Russia. The winged 
rams heads, a motif bor- 
rowed from Sasanian seals, 
indicates the source of this 
new style as Persian, and the 
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ISLAMIC 
MONUMENT 
710 A. D. 
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COLLECTION OF THE WORCESTER ART MUSEUM 
“THE VIRGIN,” BYZANTINE ENAMEI 
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IVORY PLAQUE FROM BOOK COVER REPRESENTING 
THE CRUCIFIXION AND THE THREE MARIES AT THE 
TOMB; FROM MAROILLES (PICARDY) IX CENTURY 


LENT BY THE WALTERS ART GALLERY 


LENT BY THE MORGAN LIBRARY 

FULL-PAGE MINIATURE OF A MANUSCRIPT OF THE GOSPELS CONTAINING 
PICTURES OF ALL FOUR OF THE EVANGELISTS; RHEIMS NINTH CENTURY 
(BELOW) A VI CENTURY SILVER PATEN FOUND AT RIHA NEAR ANTIOCH 


LENT BY MR. AND MRS. ROBERT W. BLISS 
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hibition proper by the “Chalice 

of Antioch” about which the 

writer has elsewhere expressed 

an opinion. The Bliss Collec- 

tion has loaned the most inter- 

esting Christian silver piece, 

the paten from Riha with a re- 

lief representing the Double 

Communion a subject first 

seen in the Gospel Book of 

Rossano in the sixth century 

where it occupies two minia- 

tures which seem to be the two 

halves of a composition such 

as appears in the Bliss paten 

A particularly interesting com- 

parison is made possible by 

loans from the Cooper Union 

Museum and the Brummer 

Gallery; from the latter comes 

a silver plate said to be of Cau- 

casian provenance, on which in 

flat relief appears a winged 

lion-headed monster with a 

peacock’s tail which is found 

in almost identical form in the 

Cooper Union textile labeled 

“Byzantine, eleventh century.” 

The goldsmithery exhibited |. aprenden. Geel 

ranges from a magnificent \ ISIGO] HIC Fist A 
' V-VII CENTURY B.C. 

bracelet loaned by the Walters 

Gallery, where it is catalogued as of the first century A.D. 

from South Russia, through objects of “Wandering of the 


COLLECTION OF THE WORCESTER ART MUSEUM 
COPPER-GILT CRUCIFIX, ITALIAN, CIRCA 1000 A.D 
(RIGHT) GODDESS HYGEIA, ANTIOCH, Il CENT. A.D 


animal hunt in the lobby is a product of the same Iranian 
influence playing upon the waning Hellenistic tradition. 
he hunting groups themselves are familiar to students 
of Greco-Roman art as one of the stock motives of the 
sculptors of the “Sidamara” sarcophagi of the third cen- 
tury, but their arrangement pell-mell over the area of 
the pavement, with no rational spatial relation, 1s in- 
dicative of the last phase 

of Hellenistic art in Syria, 

when after losing its ini- 

tial impetus of natural- 

ism, and passing through 

a period of subservience 

to the Neo-Attic two- 

dimensional mode of Asia 

Minor, it capitulated at 

last to the artistic ideals 

of Iran and began to 

make men and animals 

alike the elements of or- 

namental pattern. The 

Persian principle of nat- 

uralism in detail with 

wholly decorative intent 

in composition is em- 

bodied in a border of an- 

other “carpet” pavement, 

of vine-rinceaux inclos- 

ing a_ beautifully ren- 

dered antelope and a 

cock, flanking two hand- 

some peacocks arrayed 

on either side of a basket 

of fruit and pecking, in 

perfect symmetry, each 

its own bunch of grapes. 

The portrait of the un- 

WALTERS ART GALLERY known lady masquerad- 
INLAID BRACELET FROM. ing as Ktisis is rivalled in 
RUSSIA, FIRST CENTURY the first room of the ex- 
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LENT BY MR. AND MRS. ROBERT W. BLISS 
AN IVORY DIPTYCH OF* THE CONSUL PHILOXENUS: 


“THE TRIVULZIO DIPTYCH,” BYZANTINE, 525 A. D. 
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JEWELS FROM AN OSTROGOTHIC GRAVE 


Nations Style” such as the 
fine set of Visigothic fibu- 
lae, to the Lindau book- 
cover from the Morgan L1i- 
brary, probably the finest 
piece of ninth century jew- 
elry in existence. 

The nervous design of 
the Christ and the angels 
in this gold book-cover is 
continued in the ninth cen- 
tury ivory plaque from 
the Walters Gallery, the 
only piece of its kind in 
this country. Its style is an 
off-shoot of that of the 
book-cover, which Friend 
has succeeded in locating 
in the Abbey of Saint- 
Denis, and its iconography 
is characteristic of its 
group, the upper register 
containing the Crucifixion 
with the usual serpent, the 
lower the Three Holy Wo- 
men approaching the angel 
on Easter Morn, seated be- 
fore that many-storied 
tower into which the Caro- 
lingian imagination had 
developed its notion of the 
Holy Sepulchre. The ivo- 
ries in the exhibition are 
nearly all of them well- 
known and noteworthy. 
The series includes an ex- 
ample of those diptychs 
which were given out as 
souvenirs by the consuls of 
the fifth and sixth cen- 
turies on their appoint- 
ment to their empty but 
highly ornamental dignity, 
this one being the diptych 
of Philoxenes, a consul pro- 
claimed at Constantinople 
in 525 A.D.; formerly in 
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the Trivulzio Collection at 
Milan, it is now one of the 
Bliss treasures. A Byzan- 
tine plaque carved with a 
relief of the Dormition of 
the Virgin is in the same 
collection; it has been cata- 
logued by Goldschmidt as 
dating ca. 1000, though 
others would place it in a 
considerably later period. 
The Bliss collection again 
is the lender of the out- 
standing Early Christian 
piece of the exhibition, the 
pyxis with reliefs of Daniel 
in the Den of Lions and 
Moses Receiving the Law, 
a fine sixth century exam- 
ple of a category of ivories 
which prevalent opinion 
and some very good evi- 
dence ascribes to Egypt. 
The art of Christian 
Egypt is, however, best 
represented in the show by 
textiles with subjects of no 
Christian inspiration. A 
set of four segmenta from 
Antinoé (Jacob Hirsch 
Collection) is woven with 
scenes of shepherds tend- 
ing their flocks and feast- 
ing, in compositions whose 
ultimate origin in Alexan- 
drian pastoral landscapes 
can still be detected, 
though descriptive style 
and the exigencies of the 
medium have scattered the 
elements over the field, to 
an extent that the isolated 
figures with their simpli- 
fied silhouettes are quite 
properly compared by the 
catalogue to that nadir of 
Hellenistic style, the sec- 
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ond Vatican Vergil, Codex 
Romanus. Contrasting 
with these in the remark- 
able persistence of antique 
feeling which they exhibit 
fifth 
century woolen pieces from 
the Bliss 
showing 


are the magnificent 


Collection 
Nereids or 
within a 
l:gyptian 
indicated by the 
acanthus of its 
birds; 
the other representing the 
“much-blessed 


one 
Ssed- 
monsters border 
whose concep- 
tion is 
fern-like 
rinceaux inclosing 
Hestia,”’ 
personification of Home, 
enthroned between two 
other allegorical females 
and receiving from the fat 
little putt: common in the 
late antique art of Egypt 
the virtues and fruits of 
domesticity rendered = as 
medallions inscribed with 
appropriate labels. 

The series of sculptures 
so auspiciously headed by 
the fine // vgeia of the Mu- 
seum continues with two 
pieces of significant con- 
trast, both dating in the 
end of the second century 


tions from the Dura dig, 
representing a camel-god 
who must be the Euphra- 
tean counterpart of the 
North Arabian Dushara, 
to whom also camels were 
sacred. Here, on the fron- 
tier of Hellenism, the 
Orient has all but tri- 
umphed; the relief is in the 
sharply-accentuated single 
plane familiar to us in As- 
syrian and Persian sculp- 
ture, the figure in stark 
frontality. This is about 
the swiftest reversion to 
pre-Greek style that the 
Hellenistic world can 
show; in Egypt the process 
was slower, reaching the 
same result in the Coptic 
stelae of the fifth and sixth 
centuries, of which D. G. 
Kelekian has loaned an 
example carved with a 
nude figure possibly rep- 
resenting the youthful de- 
ceased mentioned in the 
Greek inscription, which 
terminates with a cross in 
relief, in the form common 
in Coptic art of the Phara- 
onic life-symbol, the ankb. 

The Orient, as the posi- 
tive factor which it be- 
came in the late phases of 
the art of the Christian 
East, instead of the nega- 
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and both showing the shift away from 
the Hellenistic style so stoutly maintained in the Hadrianic Hygeia. 
One is a fragment of a sarcophagus (Brummer Gallery) belonging 
to a well known series made at Ephesus, the ornament of which 
already shows the flattening of profiles and the dissolving of form 
into a pattern of light and dark, which is the first symptom of the 
Orientalizing of Greek tradition in Asia Minor. 
which the Yale Gallery of Fine Arts has loaned out of its acquisi- 


lhe other is a reliet 
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FOURTH CENTURY B.C. REPOUSSE SILVER VASE FOUND IN THE DANUBE 


LENT BY THE BRUMMER GALLERY 
LOW RELIEF CARVED MARBLE TRANSENNA FROM BENEVENTO, NAPLES 
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tive and destructive agen- 
cy which is often its aspect 
in the end of antiquity, is 
well revealed in a beauti- 
ful lunette lent by 
Kelekian, which comes 


also 


from Daghestan and rep- 
resents a horseman in Per- 
sian dress, within a border 
of interlacing scrolls that 
are an Orientalizing of the 
rinceau-borders of Byzan- 
tine manuscripts 

lhe component elements 
of Byzantine stvle are thus 
well defined in this unusual 
The stages of the 
evolution of Byzantine art 
as such are illustrated in 
the remarkable final room 
of the exhibition, by 


show. 


fine 
originals and fine copies. 
By copies we see the proto- 
Byzantine appearing in 
that mixture of East and 
West now called Italo- 
Gallic by the mediaeval- 
ists, here in the 
mosaics of San Apollinare 
Nuovo at Ravenna. The 
stronger infusion of Con- 
stantinopolitan style into 


shown 


Ravennate art in the mid-sixth century is revealed in copies of the 
famous mosaics of San Vitale in Ravenna representing Justinian 
and Theodora with their respective suites. These show the imprint 
of proto-Byzantine in the West; the stamp of the same art in the 
East, but in its Alexandrian form, is visible in the copy of one of 
the mosaics of the Ommayad Mosque at Damascus, where artists 
of undoubted Greek training introduced a stylized version of the 
river-landscape and the mountain vistas dotted with architecture, 


characteristic of Alexan- 
drian style, into the spaces 
between a row of trees 
done in the same mode as 
which decorate the 


corners of the great Anti- 


those 


ochene floor in the Mu- 
seum's lobby 
The stvle in its own 


home can be seen in the 
reproductions of the mo- 
narthex of 
Hagia Sophia, recently un- 
and restored by 
Thomas Whittemore. One 
of these shows Christ en- 
throned with the Emperor 
Leo VI prostrate at his 
feet, the Saviour having the 
same type of sur- 
rounded by the same 
bushy oval of hair and 
beard which is given him 
in Greek miniatures of the 
ninth century. The other 
depicts the Virgin with the 
Child on her lap flanked 
by Constantine at her left 
presenting a model of the 
city he founded, and Jus- 
tinian at her right with a 
model of his church of 
Hagia Sophia. Dated by 
Whittemore in the end of 
the tenth century, the mo- 
Saic seems to the writer to 
show the possibility of ear- 
(Continued on page 24) 
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Early German Masters: A New View 


By Alfred M. Frankfurter 


S A companion to the trav- 
eling exhibition of Ger- 
man art organized by the 

Carl Schurz Foundation, which 
was reviewed in these columns 
when it opened in Philadelphia 
last October and which has now 
reached the Brooklyn Museum, 
there has just opened at the 
Schaeffer Galleries a small but ex- 
cellent exhibit of Early German 
Paintings which, in a sense, fills 
certain lacunae of the larger show 
brought about by the sudden with- 
drawal, at its commencement, of 
many of its important earlier 
items. Although the combined ex- 
hibitions still lack a painting by 
Diirer or Holbein, they neverthe- 
less succeed in rounding out a 
much more complete impression to 
which the Schaeffer exhibition 
contributes not a little, for it illus- 
trates the fifteenth and, mainly, 
the sixteenth century with unfa- 
miliar examples of both familiar 
and unfamiliar masters. 


Art News for January 30, when 
it was acquired by the Wadsworth 
Atheneum, Hartford, which has 
lent it currently) with its aston- 
ishing use of the broad plane of 
white tablecloth and tour de force 
of foreshortening which recalls 
immediately Mantegna’s Dead 
Christ in Milan; the Portrait of a 
Lady, lent by Mr. William Gold- 
man, with its wonderful abstract 
design and penetrating tonalities 
of blue and brown, which are 
prophecies, respectively, of Ceé- 
zanne and Van Gogh; the Pyram- 
us and TI hisbe, rare pictorial con- 
cept of a Classic theme which 
Shakespeare retold a half-century 
later, with its expressionistic re- 
cital of poignant drama; the indi- 
vidualized Classicism of the love- 
ly Venus and Cupid and the en- 
chanting chiaroscuro of the noc- 
turnal Nativity with its rather 
Sienese contretemps in the back- 
ground—all these are evidences of 
an artist so great at his best that 
he alone is the raison d’étre for 
such an exhibition. 

But there are other features as well. The two Cologne pictures 
of the fifteenth century are of extraordinary interest. So are the 
superb Diireresque male portrait by Baldung Grien and the Strigel 
Engagement of the Virgin with its fine incidental portrait group. 





Its chief sustenance, quite like EXHIBITED AT THE SCHAEFFER GALLERIES 
the older section of the Schurz ex- 
hibition, is Lucas Cranach; there is emphasized again his amazing 
position in relation to modern art, in his daring compositional de- 
vices, his flat, intellectualized coloring and his brilliant abstraction 
of basic forms. The splendid Feast of Herod (illustrated in THE 
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BALDUNG 
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OF A YOUNG 
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1510 


(RIGHT) 
LUCAS 
CRANACH 
THE ELDER: 
“PORTRAIT 
OF A LADY” 
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POSTER AND HOUSE IN MODERN ENGLAND 


By Martha Davidson 


OT ONLY England is entitled to be proud of the exhibition 

N at the Museum of Modern Art, which comprises photo- 
graphs of modern architecture in England and posters by 

E. McKnight Kauffer. Countries of the Continent, especially Ger- 
many, France, and Holland, share the honors in architecture, first 
because of their ten year priority in artistic and technical innova- 
tions, and secondly for the artists they loaned, or gave—as is the 
case with Germany 
to England. What- 
ever debt England 
owes to the architects 
of foreign nations she 
has paid in the last 
five years by provid- 
ing them with her 
economic resources 
and stimulating ap- 
preciation. The first 
has been made more 
possible in Great 
Britain than in 
America because of 
her earlier recovery 
from the financial de- 
pression. The second, 
the readiness to ab- 
sorb the revolution- 
ary theories of such 
leading architects as 
Lubetkin, Gropius, 
Mendelsohn, Breuer, 
Kaufmann and Les- 
caze, is far too com- 
plex to be traced in 
this review. Certain- 
ly great impetus was 
given well before 
their advent by the 
powerful Labor 





land's unfortunate experiences with devastating epidemics. These, 
nourished by the slums, caused sporadic recognition, throughout the 
nineteenth century, of the necessity for hygienic housing on a large 
and low-cost scale. Modern architecture, with its emphasis on func- 
tionalism and simplicity, on economy and sanitation, splendidly 
fulfills the requirements. 

But a tragic paradox is explained by Henry-Russell Hitchcock, 
|r. in the catalogue: 
“Since English mod- 
ern architecture has 
developed in a period 
of economic recov- 
ery, the types of 
building which the 
architects have been 
asked to provide 
have rarely been of 
advanced sociologi- 
cal interest. Middle- 
class houses and 
apartments, large 
stores, recreational 
structures, casinos, 
cinemas, zoos, schools 
and factories, rather 
than low-cost hous- 
ing, have been de- 
manded.” Greater 
strides will surely be 
made in the next dec- 
ade. There has been 
a steady conscious- 
ness of the urgent 
need for communal 
developments, for co- 
Operative planning 
not so much for a 
building unit or sec- 


PHOTOGRAPH EXHIBITED AT THE MUSEUM OF MODERN ART tional community, 


Party and by Eng- PENGUIN POND BY LUBETKIN AND TECTON FOR REGENT’S PARK ZOO, LONDON (Con't on page 30) 
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The Promising Portraits of Heidi Lenssen 


p AINTINGS by a young German woman, Heidi Lenssen, who 

during the past year has made her home in this country, are on 
display at the Jordan Galleries. A dozen portraits and a view of 
the roof tops of Paris make it evident that the artist has an unusual 
talent that has been steadily developing towards its present climax 
in the portrait of Dr. Danziger, painted this year. From the decora- 
tive and impersonal style visible in the view of Paris and the head 
of a girl, there has been a change toward more subtlety in composi- 
tion and greater resonance in color. To these she has added a psy- 
chological penetration that is reticently suggested rather than def- 
initely expressed. 

A rich and varied surface texture is secured by the application 
of brighter colors or tones over darker. By judiciously rubbing down 
the new paint a contrapuntal relationship is established between 
the underpainting and the overpainting and an alluring tactile qual- 
ity is obtained. This method is especially successful in the artist’s self 
portrait which won first prize in 1932 at the Mannheimer Kunst- 
halle, and in the recent painting of Danziger. However, in the 
portrait of the child, too much is sacrificed to the charm of the 
subject. If the standard set by the Danziger painting is maintained, 
we can expect important work from Heidi Lenssen. M. D. 





EXHIBITED AT THE JORDAN GALLERIES 
HEIDI LENSSEN’S “SELF-PORTRAIT” PAINTED IN 1932 


Some Cezannes and Renoir at his Best 


aA the joint exhibition this season of watercolors by Cézanne 
and drawings by Renoir there is a special reason to welcome, 
at the Bignou Gallery, a group of oil paintings by these two artists, 
greater than whom there was none during the period in which they 
flourished. The paintings by Cézanne, drawn from the compre- 
hensive exhibition which the Bignou Gallery held in November, 
have already been reviewed in these pages by Stephen Bourgeois. 

Among the magnificent, vibrating paintings by Renoir a land- 
scape, La Tour aux Pigeons de Montbriand, establishes an intimate 
link between the two artists. Painted in 1888-89, while Renoir was 





New Exhibitions of the Week 


























spending a fortnight with Cézanne, it reflects the style of the Master 
of Aix in its chromatic progression, its construction by additive 
strokes of pure color without outline, and its atmospheric tonality. 
An earlier landscape, Alger la Blanche, painted in the seventies, has 
a different source in the colorful, romantic works of Delacroix, one 
of the fathers of the Impressionist movement. Near it, is a horizontal 
panel devoted to a garland of flowers (1910) which is painted in 
the excited colors and light that recall the remark Renoir once 
made to Vollard as he pointed to one of his flower paintings, ““Look, 
Vollard, isn’t that almost as gorgeous as a Delacroix battle-piece?” 
It is reminiscent also of those little bouquets that the boy Renoir 
painted on china ware when he began his career as a painter at the 
age of thirteen. 

Although Renoir’s style, inimitable in its representation of glow- 
ing hues and shimmering lights, is by no means submerged in the 





EXHIBITED AT THE BIGNOU GALLERY 
“LA GUITARISTE,” RADIANT EXAMPLE OF LATE RENOIR 


two landscapes mentioned, it is La Guitariste (1912) and Nu a la 
Meridienne (1914) that comprehend the brilliant consummation 
of his art. In both there are the rosy hues endowed with the pulsat- 
ing light and the solid, heavy, and completely tangible bodies that 
characterized Renoir’s twentieth century work. If the former has 
more luminous intensity, the latter has a series of lyrical rhythms 
that is musically expressed throughout the canvas, from the curved 
contours of the guitar to the curved pose of the body, the arm and 
the exquisite fingers. 

Among the pure colors the “black” handle of the guitar is a sur- 
prising note that gives greater definition to the composition. It 
seems incredible that such masterpieces were painted by an artist 
who, in his seventies, had to combat—which he did with a heroic 
will—not only age but the partial paralysis of his arm and hand, 
and the agonizing pains of rheumatism. 

Two other paintings in the exhibition are especially interesting: 
Portrait de M. et Mme. Benjamin Godard (1875) for a glimpse of 
the darker values that Renoir later renounced, and /nterprétation de 
Corot, painted in the nineties, for the strength of brush and for the 
light that Renoir instills in the landscapes that retains only a sug- 
gestion of Corot’s fuzz. M. D. 
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Allan Cram 


EN “who go 
M down to the 
sea in ships” will 
probably enjoy” the 
marine paintings on 
view at the Marie 
Sterner Galleries. 
Ihe artist, Allan Gil- 
bert Cram, has 
equipped himself as 
a ship portraitist not 
only by an academic 
training under Wil- 
liam Chase and at 
the National Acad- 
emy of Design, but 
also by actual expe- 
rience in sailing, 
building, and design- 
ing boats 

lhe ships are por- 
trayed in the various 
Situations which 
might occur during 


battered 

by storms, wrecked, and when not in stress, they are racing or resting 
in placid ports. To create an atmosphere Cram restricts his palette 
to tonal relationships based essentially on blue and green; to build 
a design he simplifies his forms. Approach to Yokahama, with the 
snow-capped Mt. Fugi in the distance, exceeds the limits of decora- 
tion by its delicacy and suggestive values. M. D. 


Chiaroscuro Woodblocks of Three Centuries 
T IS NOT often that the public can see so fine and large a group 
of chiaroscuro woodcuts as the Horace Swope Collection that is 
now on exhibition at Frederick Keppel & Company. The chiaroscuro 
is executed by successive printings from separate blocks, one of 
which establishes the general outlines or structural lines, while the 
others, usually two or three in number, provide the tones. The pro- 
cedure is fairly complicated and is surpassed only by the Japanese 
woodblock. 

Little is known about the place or date of discovery or about the 
purpose for which they were first made. It is believed, however, 
that the method orig- 
inated in Germany 
where it was em- 
ployed by Lucas Cra- 
nach as early as 1506 
and by Hans Burgk- 
mair in 1508. In 1516 
Ugo da Carpi in 
Italy petitioned for 
a monopoly on the 
invention as his own, 
but the earlier evi- 
dence in Germany 
discredits his claim. 
It is conjectured also 
that the chiaroscuro 
aimed to simulate 
drawings and that 
both their rarity and 
their poor state of 
preservation arise 
from the role they 
played as wall deco- 
rations. 

Most of these 
prints, which flour- 
ished in the sixteenth, 
seventeenth, and 
eighteenth centuries, 
reproduce designs of 
the Italian masters 


becalmed, 
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and many are mere- “BROOKLYN BRIDGE” BY JOHN GUTMAN, A BOLD, SIMPLIFIED CHARCOAL DRAWING 
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ly imitative. How 
genuinely creative 
the chiaroscuro could 
be despite the depen- 
dence for its design 
upon another artist, 
is exemplified by Da 
Carpis Muiraculous 
Draught of Fishes. 
lor this the artist has 
used a design by Ra- 
phael but has mould- 
ed it in such a way 
that complete advan- 
tage is taken of the 
tonal blocks. He has 
used the coloristic 
areas without com- 
passing them with 
the outlines of the 
key block and he has 
marvelously simpli- 
fied the fluid com- 
position which at no 
time becomes crowd- 
ed with details. The 
meandering curve 
traced by the figures 
in the boats is subtly and simply repeated in the line of the horizon 
and a great sense of open space gives majesty to the scene. 

A different kind of treatment is found in the powerful prints by 
Goltzius who worked in Germany during the latter part of the seven- 
teenth century. His designs are never reproductive but they are 
boldly conceived in the style of Michelangelo. He is essentially a 
wood carver in black and white and it is the strength and variety 
of his line that is important, not the tonal registers. 

Among the other artists represented, most outstanding are An- 
dreani and Coriolano of sixteenth and seventeenth century Italy. 
Le Sueur of eighteenth century France, and Skippe of the same time 
in England. An angel by the last is particularly beautiful for its 
large tonal pattern and sweeping rhythms. Far less pleasing are 
the piints in pink or green by Zanetti, who worked in Venice dur- 
ing the first half of the eighteenth century. With him the chiaroscuro 
lost its footing which has been regained only in contemporary 
times by such artists as Louis Jou, of France, Rudolph Ruzicka, and 
Allen Lewis of America. M. D. 


John Gutman 
N EXHIBITION 

of pastels and 
drawings by John 
Gutman now at the 
Delphic Studios dis- 
plays the work of a 
young German artist 
with vitality and 
clear vision. In a blue 
crayon drawing 
called San Francisco 
Street he shows the 
ability to organize 
his material and to 
present it in a bold 
effective manner. 
Much stronger in 
his draughtsmanship 
than in his use of 
color, his figures are 
presented in a few 
sure, suggestive 
strokes, as may be 
seen in Girls Dress- 
ing and Fisher Boys. 
However, it is in his 
street scenes that one 
sees his individual 
talent best developed. 
(Cont'd on page 28) 
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Boston: Two Superb Chinese Sculptures 


WO magnificent Chinese sculptures from Lung-mén have re- 

cently been added to the large collection of the Boston*Museum 
of Fine Arts. The first, a sixth century Siddhartha in Meditation 
was purchased through the George Nixon Black Fund and private 
contributions, while the other, a seventh century Guardian King, 
was acquired by exchange. These pieces are described in the Mu- 
seum’s current Bulletin by Kojiro Tomita, Curator of Oriental Art, 
who says: 

“The name Lung-mén at once brings to mind two long stretches 
of shelving bank, between which the river | forces its way, studded 
with cave-temple after cave-temple, all crammed with hundreds 
upon hundreds of Buddhist 
images. Although today 
practically in ruins due to 
the ravages of time and the 
vandalism of man, one may 
still behold there, in one of 
the grandest of monuments, 
the crystallization of relig- 
ion 1n art. 

“Students will recall that 
in A.D. 494 the Emperor 
Hsiao-wén Ti of the North- 
ern Wei dynasty (386-534) 
transferred his capital from 
la-tung-fu to Loyang (the 
present Honan-fu), and this 
event marked the beginning 
of the creation of the rock- 
cut sanctuaries upon the 
cliffs of the Lung-meén defile. 
The House of North Wei, 
from the time of its founder 
Tao-wu Ji onward, had ar- 
dently espoused the Budd- 
hist teachings, except for a 
period of a few years under 
its third ruler, T’ai-wu Ti, 
who at first upheld the re- 
ligious faith of his parents. 
Later he was won over to 
the Taoist doctrines, and in 
140 ordered the wholesale 
destruction of all reminders 
of Buddhism — temples, 
sutras, and priests. Wen- 
ch’éng Ti, who succeeded to 
the throne of his grandfa- 
ther T’ai-wu Ti in 452, Is- 
sued an edict commanding 
the revival of the Buddhist 
teachings; at the same time 
he exerted his authority in 
erecting temples and statues 
in order to atone for the sins 
of his predecessor and to 
comfort the spirits of the ancestors for five generations past. In 460 
or thereabouts, in imitation of the rock-cut caves of India and 
Turkestan, he caused five cave-temples to be hewn on the side of 
the sandstone hill at Yiin-kang, about ten miles west of the capital 
city. There followed the cutting of more grottoes under his suc- 
cessors, including Hsiao-wén Ti, who moved his capital to Loyang 
in 494. It was natural that this emperor and his entourage should 
choose near the new capital a site suitable for repeating their gigan- 
tic efforts at image-making in the cause of Buddhism. For this pur- 
pose the cliffs of the Lung-mén defile, about twelve miles to the 
south of Loyang, with an odlithic formation adaptable for fine cut- 
ting, furnished ideal material. Thus began, toward the closing years 
of the fifth century, under the North Wei dynasty, the cutting of 
caves and statues which continued throughout the three subsequent 
centuries under the various dynasties, notably that of the T'ang. 
Of the numerous grottoes, a little over twenty may be counted as 
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worthy of special netice. The images carved range in height from 
a few inches to nearly forty feet, and some of the colossal statues 
are so cut out as to be almost free of the wall. 

‘Among several groups of Buddhist caves to be found in China, 
that of Lung-mén may be regarded as of prime importance; for not 
only are many of its sculptures excellent in workmanship, but also 
they illustrate the several stylistic changes which occurred during 
three centuries. Furthermore, because there are about five hundred 
inscriptions giving the dates of execution of sculptures between 495 
and 803, the examples of Lung-mén present a valuable criterion in 
the study of old Chinese sculpture. 

The relief illustrated . . . is one of two examples from Lung-mén 
recently acquired by the Museum. The figure represents the Gauta- 
ma Buddha as Prince Sidd- 
hartha, in a meditating pose. 
Clothed in thin, but volumi- 
nous, garments, he sits with 
the left leg pendent, the 
right leg crossed above it at 
the knee and clasped at the 
ankle by the left hand. The 
head leans against the fin- 
gers of the right hand and 
the elbow of the right arm 
rests upon the right thigh. 
Statues of Bodhisattvas in 
this posture are frequent 
among sculptures of China, 
Korea, and Japan. To them 
are attached, with reserva- 
tions, either the name of 
Maitreya or that of Cinta- 
manicakra. In the present 
instance, however, it is not 
difficult to identify the fig- 
ure as that of Prince Sidd- 
hartha, portrayed at the 
time of his first meditation. 
For, fortunately, there exist 
in the Lung-mén caves and 
elsewhere similar figures 
more complete with the va- 
rious associated elements 
such as a Jambu tree and 
wonder-struck attendants. 
The episode of the first med- 


itation is related in the 
Jataka (Vol. |, 57) and in 
various sutras. When the 
Prince was about twelve 


years old, he was taken to 

the Ploughing Festival by 

his father. There he saw men 
‘ half-stripped, laboring and 

sweating under a_ boiling 

sun and goading oxen until 

their necks bled. The worms 

that appeared from the 
ground were being devoured by flocks of birds. At the sight the 
Prince was overcome with grief and, wishing to be alone, he sought 
a secluded spot beneath a Jambu tree where he reflected upon the 
sorrows and pain attendant upon every form of life. Finally, by 
freeing his thoughts of every kind of worldly taint, he attained to 
the first stage of contemplation. While he meditated, the shadows 
of all the nearby trees shifted, but the protecting shadow of the 
Jambu tree remained with the Prince, who was wrapped in uncon- 
scious ecstasy. Upon discovering him in this state, rishis descended 
from the air and paid homage, as did his father. 

“The attitude of the Prince, as shown in our relief, ably conveys 
his meditative mood, especially the countenance which is super- 
mundane in its expression. It is regrettable that the accompanying 
figures which constituted the scene described above were sacrificed 
for the sake of lifting the principal personage in entirety from a 
niche in the wall. 





“Unfortunately 
there is no way to 
ascertain from which 
cave this relief was 
taken, but from the 
style of the carving 
we can assume that 
it came from Kku- 
yang tung on the 
western bank, the 
oldest of all the grot- 
toes at Lung-mén, 
and that it dates from 
the early part of the 
sixth century. In its 
enigmatic, 
face, its slender, un- 


sensitive 


sophisticated body, 


and its well-ar- 
ranged, stylized dra- 
pery, this example 
shows the North Wel 
sculpture at its best. 

“The other figure 
from Lung-mén 
which has been add- 
ed to the Museum's 
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RECENTLY ACQUIRED BY THE CARNEGIE INSTITUTE 


IN SUMMER” 
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MODERN ITALIAN PAINTER, FELICE CARENA 
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painted decoration in 
vellow, green, red, 
and gold were dis- 
covered; but in its 
present state the pat- 
terns are beyond rec- 
ognition 
“Fortunately we 
know the exact prov- 
enance of this sculp- 
ture. It came from 
the wall of a small 
cave measuring about 
sixteen feet by thir- 
teen feet, in the vicin- 
itv of the Shih-k‘u 
Ssu, on the eastern 
bank. On the center 
wall of the cave is 
carved a Buddha, 
and on the two side 
walls Bodhisattvas 
and arhats and Guar- 
dian Kings. Although 
no information is 
available which 
would fix the date of 





collection is a Guardian King, of life-size and in high relief. Encased 
in armor, he stands upon a demon. His right arm with its clenched 
fist is extended rigidly downward, while the left arm is akimbo 
with the hand pressing against the hip. Because he is without attri- 
butes we are unable to determine his identity. It is certain, however, 
that he is one of the Caturmaharajika (Lokapala), the Guardians 
of the Four Cardinal Points. His mission, in common with the other 
three, is to protect the Buddhist world, to conquer evil. The power- 
ful body in its tense attitude and the face with its grim determina- 
tion admirably support this rdle. The sculpture was encrusted with 
a heavy lime deposit, and upon removing it, traces of the original 
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BACHSTITZ 


Set of Gold Fenellery 
IT Century -A.D 


FOUND IN AN EXCAVATED WORKSHOP 
OF A JEWELLER IN KERTSCH; consisting of 


One Large Double Corsage Chain 
Two Single Corsage Chains 


Four Bracelets Three Finger Rings 


COLLECTION: Fritz Von GANs, FRANKFORT, O/M; 

K. Water Bacnstitz. LITERATURE: Pror. Ros- 

ERT ZAHN, Collection F. Von Gans; Bachstitz Gallery 
Catalog, Vot. Il, No. 93, PL. 31. 


Large double chain, composed of double, bow-like links pressed 
together, with two round-oval gold ornaments. One of these, 
which is to be worn toward the front, has four loops arranged 
in the form of the Andreas Cross; a chain hangs from each of 
these loops. Two chains are fastened at the other end to a 
corresponding ornament, worn toward the back, while two 
terminate in a large gold ivy leaf, on the reverse of which is a strong hook 
which fastens into a third loop of the back disk and in this way closes the 
whole. The two open-work ornaments are shaped like inverted bowls, into 
which are set oval, convex emeralds. Length, closed and doubled: 159 cm. Diam- 
eter of ornaments: 3 cm. 


Single chain, same as preceding one, with two round-oval ornaments set with 
convex sapphires. The clasp has a small gold ivy leaf. Length closed and dou- 
bled: 64 cm. 

Single chain, same as preceding one, with small emeralds in the gold orna- 
ments. Length, open: 135 cm. 


Four bracelets, of thick flat gold bands. The ends overlap and terminate as 


THE SAVOY-PLAZA + NEW YORK 


the cave, stylistically it belongs to the early part of the T'ang 
dynasty. To be more exact, it was cut during the first half of the 


seventh century... .” 


Pittsburgh: A Felice Carena Acquired 


YHE Carnegie Institute has acquired the painting Midday in 
Summer by Felice Carena, which was in the recent Interna- 
tional. This announcement was made by Homer Saint-Gaudens, 
Director of Fine Arts. The painting was purchased through the 
Patrons Art Fund, which was established in 1922. It makes the 
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strong wires, formed into disks and finally wound about the flat hoop, thus 
forming a lock which permits the bracelets to be slightly enlarged (so-called 
sliding lock). Diameter: 6. 5 to 7. 5 cm. 

Gold finger ring, of heavy, massive gold, fluted vertically. The front is a broad, 
flat surface; the other flutings are narrower, slightly hollowed. (The front 
plate of such rings was usually intended for inscriptions or picture decorations; 
the side flutings for initials or maxims). Diameter: 2, 6 cm. Height: 2. 1 cm. 
Gold finger ring with oval, convex sapphire. Diameter: 2. 5 cm. Height: 2 cm. 
Gold finger ring, hoop of strong pearled wire. Three soldered adjoining settings, 
between which and at the ends of which are small gold balls. The middle setting 


has a cut emerald; the other two, almadines cut to a point. Diameter: 2. 1 cm. 
Height: 2 cm. 
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RECENTLY ACQUIRED BY THE ADDISON GALLERY OF AMERICAN ART 
‘PORTRAIT OF AN ELDER BROTHER” BY ALEXANDER JAMES 


thirty-fourth picture which has been added to the permanent col- 
lection of the Institute through this Fund, since its establishment 
In 1922. 

Carena works in the best tradition of the early Italian masters, 
but with an originality of conception and technique which is his 
own and of his own times. He has never been satisfied with his 
achievements, but has always been studying new ways and new 
possibilities in his art. His painting has shown a development from 
the romantic through the classic to his present healthy modernism. 
He has long since received official and artistic recognition in Europe, 
particularly in his native Italy. In 1926 he had a one-man show in 
the Venetian Biennial. His paintings have been purchased by the 
Italian government, and by galleries in Rome and Florence. 

Carena first exhibited in a Carnegie International in 1926. His 
second appearance was in the 1929 International with a group of 
paintings, among which was The Studio. This canvas was awarded 
the Carnegie Institute First Prize and the Lehman Prize and Pur- 
chase Fund. The painting was purchased by the late Albert C. 
Lehman and now belongs in the Lehman Collection. 


Andover: A Distinguished James Portrait 


ECENTLY acquired by the Addison Gallery of American Art, 

Phillips Academy, Andover, is the Portrait of an Elder Brother 

by Alexander James, youngest son of the philosopher, William 
James, nephew of Henry James. 

It is a small oil, approximately 18 x 15 inches in size, but is 
charged to capacity with an artistic energy which is the expression 
of the painter’s intellectual penetration beyond the outward facial 
barrier, the mortal mask he has sought to explain. 

It is characteristic of James’ recent work that one finds expressed 
in it an insistance upon the importance of the individual as an in- 
dividual. Yet this artistic description is not achieved by a depen- 
dence on recognizable features (they are not denied), but rather 
by an almost agonizing study of character and moods, by the search- 
ing architectural construction of the head, painstakingly, by the 
selection of texture, tone and composition. These are combined 
to form the organization of the picture, and this organization is the 
synthesis of the portrait itself. 

The Portrait of an Elder Brother, to return to the specific in- 
stance, impresses this writer for its translucent painting of the 
cranium. Apart from the silvery illumination, direct and reflected, 
it is formed with a depth of shadow which is literally transparent. 
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“Lt. Gen. Sir Charles William Doyle” 
MARGARET CARPENTER 
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“CHRISTIE’S” 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world re- 
nowned. They have had the privilege of selling, in their Great Rooms, 
most of the Famous Collections of Works of Art which have been dis- 
persed at auction in England over that period, and their unrivalled ex- 
perience is at the disposal of all who may wish to consult them regarding 
the sale of 


ANCIENT & MODERN PICTURES, DRAW- 
INGS & ENGRAVINGS, ENGLISH, CONTINEN- 
TAL & ORIENTAL PORCELAIN & POTTERY, 
TAPESTRY, DECORATIVE FURNITURE, 
CARPETS, BRONZES, MINIATURES, SNUFF 
BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 


The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 
the commission is Twelve and a half per cent 
The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 


From whom full Particulars and Advice can be had on enquiry 


Telephone: Whitehall 5056 Cables: “Christiart, Piccy, London” 











The Dark Ages 
Continued from page 16) 


lier date in the robust propor- 
tions of the figures and the 
pronounced modeling of the 
features of the emperors, as 
well as in the type of the Ma- 
donna. Of the original Byzan- 
tine works in this section, the 
palm must be given to the 
beautiful lectionary of ca. 1100 
loaned by the Morgan Library, 
and opened to show the minia- 
tures of Christ’s Descent into 
Hell, and St. John dictating his 
gospel to Prochoros. Here the 
Byzantine style is fully formed, 
in that perfection which takes 
the work and the period that 
produced it quite out of the 
“dark ages’; in the border the 
Persian palmettes are repeated 
in perfect assimilation of that rhythmic composition which the 
Orient had succeeded in imposing on East Christian art instead 
of the Hellenistic triangle, but in the figured scenes the actors still 
retain a Greek nobility of feature and pose. The background achieves 
a harmony between the mountain landscape of Alexandrian style 
and the gold ground that preserves the neutrality of Attic tradition. 
The whole page is suffused with the lovely low reticence of color 
that Byzantine art could learn from its Oriental teachers, but never 
from Hellenistic style. 

[his brief survey of the exhibition has perforce omitted mention 
of any number of pieces, all of them contributing something to this 
instructive picture of the shift from antique to mediaeval art. Even 
the category of Celtic style, so hard to find in museums and col- 
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lections, is represented by the silver interlacing beasts of the cover 
of the Morgan Gospel Book whose pendant is the Lindau gold 
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plaque that has been mentioned 
above. The public will rarely 
have so valuable an opportu- 
nity to follow the sea-change 
that comes over style in paint- 
ing and sculpture from an- 
tiquity to the eleventh century, 
through the ages that are 
“dark” not merely in the ob- 
scurity of their political and 
cultural history, but in the 
puzzling character of their 
handiwork even when we see 
and study it. The currents that 
finally made up the limpid 
themes of Byzantine and 
Gothic become multiplied and 
heterogeneous as we follow 
them upward to their sources. 
It is impossible to illustrate 
completely this multiplicity in 
any one museum, however 
large, and difficult to do so ade- 
quately in a loan exhibition. But the Worcester Museum has had 
the courage to attempt the feat, and has succeeded in enlisting the 
codperation of other collections to a degree that makes this show not 
only the first exhibition of the kind, but also probably the best that 
could be assembled in this country. It must be no small satisfaction 
to the Museum to find that the most instructive and the most unique 
portion of the objects assembled is its own series of mosaics from 
Antioch, exhibiting the transformation of the antique into the 
mediaeval in an uninterrupted sequence of works of first-rate 
quality. 

(In connection with the exhibition of the Art of the Dark Ages, a 
seminar for students from New England colleges and other imstitu- 
tions has been planned for the week-end of Washington's Birthday. 
Professor Morey will be chairman and well known authorities on 
the art of the period covered by the exhibition will speak.) 
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Ke The Art News Offers with Every New 
| Annual Subscription 


A LARGE COLORPLATE 


A choice of twelve artists, all of them masterpieces 
in private American and European collections, is 
extended. The artists you may choose from are: 









GOYA FRAGONARD VAN GOGH 
GAUGUIN REMBRANDT VAN CLEVE 
HOLBEIN FRANCESCA DAVIES 
HALS GHIRLANDAIO TITIAN 









Any one of these handsome reproductions of paintings in 
full colors, for a limited time only and as long as the supply 
lasts, will be given FREE with every NEW yearly subscrip- 
tion to The Art News. 


YEARLY SUBSCRIPTION: $7 in the U. S. $8 Elsewhere 
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THE ART NEWS 


Lhe Art News of London 


LOAN exhibition of Sir Joshua Reynolds, organized by the 
A well known art patron, Sir Philip Sassoon for the benefit of 
the Northern Hospitals, is now on view at 45 Park Lane where it 
will remain until the end of March. Contrasted with last year’s fine 
Gainsborough show, Reynolds here proves himself to be the less 
imaginative, more typically British of the two artists, whose paint- 
ings, in spite of the grand manner of English portrait tradition, 
are nearer to life than Gainsborough’s romanticism. 

Reynolds is here represented by over a hundred paintings and 
drawings which offer a more complete view of the work of this 
painter than has been seen in England before. Loans from seventy- 
six private owners include the King’s head of Alexander, 1oth Earl 
of Eglington, recalling Raeburn, while many others from Ireland 
and the United States are publicly shown for the first time. In a 
great tradition is Elizabeth, Duchess of Buccleugh, and ber Daugh- 
ter, Lady Mary Scott, with a lively rhythm throughout the figures 
which is carried out in the swinging draperies to create a large dec- 
orative panel. Facing this is another fine group, Tbe Roffey Family, 
more interesting for a less conventional treatment and profounder 
character analysis. There is exquisite delicacy in the full face por- 
trait of Kitty Fisher with its fine painting of light veils and sympa- 
thetic portrayal of the sitter’s personality which contrasts with a 
seated portrait of Elizabeth, Countess of Pembroke, and Lord Her- 
bert in which Reynolds, with proper appreciation of the more ex- 
alted station of his models, uses greater pictorial inventiveness and 
a stiffer, more conventionalized manner. David Garrick between 
Comedy and Tragedy, one of two portraits of the actor in the ex- 
hibition, is an animated, theatrical conception in which Reynolds’ 
chief interest is the variable nature of his subject which is portrayed 
with masterly insight. A self-portrait in a hat was painted in 1780 
and presented to the Royal Academy, of which he was the first 
president. 

The charmingly natural treatment which is so familiar in Rey- 
nolds’ children’s portraits may be seen in Children of the 1st Vis~ 
count Melbourne and a delightful, swaggering Master Crewe as 
Henry VIII. One of his best known works, Lady Caroline Scott as 
Winter, recalls Goya, not only in the robin and the dog, but in the 
enigmatical gaze of the little girl. 





MPORTANT paintings from the collection of Lord Aldenham, 
formed between 1840 and 1880 by the present owner’s grand- 
father and including examples from such famous foreign collec- 
tions as the della Rovere, the Cini and the d’Aveschoot, are shortly 
to be sold at Sotheby’s. Outstanding is a portrait of Rubens’ brother, 
Philip, by Van Dyck and a Ruysdael Dutch river scene. There are 
also works by Francesco and Giacomo Francia and a Madonna 
and Child by Pietro Perugino. Of greatest historical interest is a 
portrait of Milton at the age of twenty by Cornelius Janssens, dated 
1627. One of the poets at the age of ten by the same artist is in the 
Morgan Collection, while there is record of another from this later 
period, also by Janssens, that has since disappeared. Among the 
French paintings is an Antoine LeNain, Les Petits Chanteurs, ex- 
hibited at the Royal Academy in 1932. A fine series of sporting 
pictures by Ferneley are entitled Count Sandor’s Hunting Exploits 
in Leicestershire and deal with a famous nineteenth century figure. 


ATERCOLORS by the well known artist, Wilson Steer, 

O.M. are now being shown at the Palser Gallery together 
with paintings by Peter de Wint. The subdued and subtle tones 
for which Steer is known are seen at their best in Mist over the 
Needles, with its complete sublimation of realism and delicate tonal 
relations. Of the de Wints, Head of a Woman shows some new de- 
velopments while there is considerable mastery of space effects in 
the topographical Cookham-on-T hames. 


ROMINENCE given to wood engravings is the outstanding 

quality of the fifty-fifth annual exhibition of the Royal So- 
ciety of Painter-Etchers and Engravers where a striking decorative 
pattern is created by works in this medium. Notable also are some 
excellent line engravings which, more than the former, are in the 
spirit of modern art. Boxwood Grain by Barbara M. Williams, 
Belfry Steps by Robert Austin and Dawn, Ramsgate by Sir Frank 
Short, R.A. show here admirable black and white rendering. 


at 
de 
m 
its 
ur 
co 
re 








February 20, 1937 


The Art News of Parts 


l THE Pavillon de Marsan an exhibition of the works of Con- 
A stantin Guys forms one of the outstanding shows in Paris. 
A careful selection from the great number of works by this fertile 
artist has here assembled some four hundred sketches, watercolors 
and wash drawings. For though Guys, after varied experiences as a 
soldier, only started his artistic career after he was forty, yet his 
extraordinary output of quick sketches and notebook jottings testi- 
fies to an enormous activity. A former newspaper correspondent, 
he had a reporter's flair for depicting the spirit of his time. Baude- 
laire, however, who as proof of his admiration dedicated some of 
his finest prose to this artist, refers to him as a peintre de moeurs, 
and indeed in his acid, often mournful rendition of the truth Guys 
betrays an intense love of life which transcends the humorous con- 
text of his caricatures and links him with Daumier, with whose 
satirical criticism his work has much in common. 

Of particular interest is the Femme a la téte déchirée, which 
Delacroix valued highly enough to have been willing to give two 
of his own drawings for it. Indeed, Guys, though not generally 
recognized during his lifetime, had the unstinted admiration of his 
distinguished contemporaries, Manet and Theophile Gautier, which 
resulted in the imitating and plagiarizing of drawings which, them- 
selves, sold for a few cents apiece. 





ADVANCE notices of coming important artistic events for 1937 
include a long looked for exhibition of Catalan art to be held 
at the Musée du Jeu de Paume. Though contemplated for some 
time, it has until now been impossible to assemble in France these 
rarely seen works of art. For this occasion, however, the Mu- 
seum of Ancient Art in Barcelona has agreed to lend some of their 
most important Romanesque and Gothic sculptures, paintings and 
examples of goldsmith’s work while certain frescos from Catalonian 
churches will be transported bodily to a show which will cover this 
school from the tenth to the sixteenth century. 

In connection with the 1937 Paris Exposition there will be placed 
on view at Versailles a collection of historic portraits and French 
tapestries. Held in the Gallerie de Batailles, this exhibition will in- 
clude the famous series of I’ Histoire du Roi. 

News from Italy announces plans for a Tintoretto exhibition to be 
organized by Nino Barbantini whose great ability and discrimina- 
tion Were demonstrated in the magnificent Titian exhibition of 1935. 
This show is likewise to be held at the Palazzo Pesaro which should 
provide the perfect setting for the assembled works of this great 
Venetian painter. 


AINTINGS by Cavaillés at the Galerie Druet show work of a 

well known artist who, as a follower of Matisse, exhibits un- 
questionable good taste in his choice of color. With this restraint, 
however, there sometimes goes the lack of the very jarring note that 
would pull the canvas together and give it unity. The artist uses 
color, not as an end in itself, but as a means of conveying the light 
effects which he has so successfully mastered. This fault is less evi- 
dent in the seascapes which have more body, while several /nte- 
rieures and Natures Mortes have a fuller and more personal color 
range. Most striking of the canvases on view is Garde-robe, with 
its rosy light, in which the artist avoids his usual formula, though 
it is by suggestion rather than direct interpretation that the effect is 
achieved. 

At these same galleries may be seen some interesting new develop- 
ments in the work of Paul Hannaux who is showing landscapes of 
France, Italy and Holland. Hannaux, instead of his customary 
spotty application of patches of color depending on tones of brown 
to unify them, has experimented with a new range of tones and fine 
light effects. A denser use of paint gives, in spite of their careless 
composition, a solid aspect to these canvases. 


NOTHER winner of the Prix de Rome and former member of 
the Casa Velasquez is Alfred Giess whose work is to be seen 
at the Galerie Jean Charpentier. Here the strong imprint of aca- 
demic training enables the painter to reproduce the most subtle 
modeling of the human body without, at the same time, conveying 
its implicit, profounder significance. Italian landscapes are dry and 
uninspired, though the Sierra Guadarrama have brought notes of 
color into Giess’ Spanish paintings. Taken as a whole this work 
resembles the able renditions of a conscientious architect. 
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SOUTINE’S “LE 
PETIT PATISSIER,” 
VIVID PAINTING 
WITH FLAMING 
RED BACK- 
GROUND 


EXHIBITED AT THE DURAND-RUEL GALLERIES 


New Exhibitions of the Week 


(Continued from page 20) 


Vancouver, B.C., and Bowling Green and San Francisco show a feel- 
ing for local color and a competent handling of the varied forms and 
continual motion of city streets. Gutman has resolved his subject 
matter into a pleasing pattern of lines which has meaning and a 
style of its own. ye S 


Paintings by Important Modern Frenchmen 


XHIBITED at the Durand-Ruel Galleries is a variety of paint- 
ings by eight celebrated modern artists. Most electrifying are 
two canvases by Soutine, Le petit Patissier and Le Groum, the for- 
mer a shrinking figure overpowered by a flaming red background, 
the latter, bold and aggressive in a red costume against a less vivid 
setting. The background of Le Groom is divided into two areas of 
color with the head ingeniously isolated in a sphere of green which 
is outlined by the agitated line of the shoulders. In such a way is 
special attention called to the lean face and burning eyes of the 
slender, excited figure. Tortured in line and contour and color, these 
paintings are the vivid expressions of a tragic personality—the 
youthful companion of the ill-fated Modigliani. There is no use in 
vilifying Soutine for an “uncontrolled” emotionalism; his plastic 
organization is brilliant and his expressionism stimulating. 

For quiet discipline there are Derains, flowers and classic profile 
of a woman. There is also La Femme aux fruits (lent by the Chester 
Dale Collection), a rare invention by Georges Braque, painted in 
1925 with the artist’s characteristic post-War palette of brown, 
white, and green, enhanced here by the purple of the fruit. Perfectly 
controlled and ruled, it yet ideally illustrates the artist’s opinion, 
that to work from Nature is to improvise. Whatever is geometrically 
decorative and architectural in Braque’s painting is many times 
multiplied in Picasso’s Les deux Soeurs (lent by Walter P. Chrysler, 
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Jr.), a pastel of his heroic period and a study of light upon the sim- 
ple, spherical masses of the two figures. 

lwo paintings by Matisse, characteristic of his bold 1916 experi- 
ments and his later Nice interiors; a decorative canvas, L’Ondine 
et le pifferaro, by Zak; and several streetscapes by those two poets 
of the suburbs, Utrillo and Vlaminck, complete the exhibition. M. p. 


Scott's Poetic View of Industrial America 


AQ YUP of pastels by William J. Scott at the Leonard Clayton 

Galleries reveal the work of a mature and serious artist. Also 
known for his etching, watercolors and oils, his paintings exhibit 
a rhythmic sense in their firmly organized designs of rolling land- 
scape and groups of workers in movement. Simplifying all his forms 
to a considerable extent, his meaning is none the less clear, for he 
is in no sense an abstract painter. His industrial scenes made in the 
mining country of Pennsylvania and Arizona are symbolic, for they 
indicate not only his feeling for design, as he builds up a pattern of 
mining town set into mountains, but a strong poetic sense. 

His handling of figures is particularly sympathetic when he paints 
fishermen hauling in their nets and workmen wielding their tools. 
Where many painters would see the harsh and desolate qualities 
common to all mining towns this artist’s insight has penetrated 
beyond that stage. Through the soft tone and texture of his medium 
a more complete interpretation emerges. Here is a truly modern 
view in which the essence of the material is dealt with and mere 
surface transcended. 

More brilliant color is seen in several of the studies made at 
Menemsha where the blue of the sea enters into the landscape, and 
dramatic both in color and perspective is one landscape in French 


Canada. st 


Sculptors Who Have Influenced Their Time 


A SHOW of unusually high quality is to be seen at the Milch 
Galleries where work of ten of the ranking sculptors of the 
day is on view. In this exhibition, which is indicative of modern 
sculpture trends in general, a striking comparison may be seen be- 
tween the powerful, direct carving of Zorach, Flannagan and War- 
neke as against the more rigid casting processes to which other 
works have been submitted. This is noticeable despite the tech- 
nically proficient handling of bronze that distinguishes Lachaise 
and, in particular, Manship, and sets them apart from the run of 
American sculptors. 

While Lachaise’s Seated Figure is conceived on a scale that belies 
its dimensions and is executed with an almost Baroque bravura, his 
Picassoesque Egyptian Head suggests the death-dealing touch of 
the pointing machine. From the fine line of Maurice Sterne, who 
draws his sculpture from innumerable angles without ever feeling 
its mass, one turns in relief to Warneke’s spontaneous Newborn 
Calf. Here the chisel marks have none of their unpleasant associa- 
tion with arts and crafts but convey the weakness and incomplete- 
ness of the creature, while his delightful Orang-utan Thinking calls 
up a train of ideas as profound as those implicit in Brancusi’s fa- 
mous egg. 

In the two Epsteins on view there is a brilliant but painfully in- 
tense characterization which forfeits the intrinsic quality of the 
tortured bronze. Deep undercutting and, as in Rame Ramab, sur- 
face color suggest the artist’s dissatisfaction with the medium. _R. F. 


The Sincerity and Color Sense of Fredricksen 


AINTINGS by the Norwegian-American F. Lyder Fredricksen 

fill one room at the Hudson D. Walker Galleries, and display 
the work of a young painter of talent and sincerity. Combining a 
rather subtle color sense with the ability to concentrate on char- 
acter delineation, he has produced several interesting portraits now 
on exhibition. One of Eilshemius is thoughtfully conceived and 
brings out by an excellent handling of light and contrasting color, 
the very characteristics one would expect to find in this artist around 
whom so many legends have gathered. 

Dixie, the painting of a negro singing, is a happy combination 
of color and subject. Fredricksen is particularly sensitive to the 
varieties of tone in blue, and as he uses it in the portrait of a hermit, 
in Dixie and in a small still-life of flowers, he has developed a 
range within this one color which is highly individual, and one 
would hazard a guess that it will be recognizable as his at the next 


encounter. By ts 
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Poster and House in Modern England 
(Continued from page 18) 


but for town and regional planning and even for national planning. 
lhe germs for such planning have already been implanted in the 
British philosophy, and are described by Catherine Bauer in her 
crusading contribution to the catalogue. 

lhe disastrous effects of the laissez faire policy, the crying need 
for concerted intelligent planning, and the isolated attempts that 
have been made since the eighteenth century, are graphically ex- 
plained to the public in the easily intelligible and very palatable 
form of posters cleverly arranged by Bruno Funaro of Columbia. 

So striking is the outline presented in these posters, so painful is 
the story it tells, a story with too many parallels in America’s hous- 
ing conditions both from the artistic and social aspects, that we hope 
some national benefits will be derived from it. With Gropius at 
Harvard where he has just been appointed to the Nelson Robinson, 
Jr. Chair of Architecture, and Neutra in the West, modern architec- 
ture in America will unquestionably advance at a rapid pace and, 
we hope, along the paths outlined by the Housing and Town Plan- 
ning posters. These, however, offer no definite program for slum 
clearance, the most pressing need in our large cities. The Garden 
City, although an ideal suburban unit for smaller cities, 1s imprac- 
tical for any metropolitan center, such as New York, where large 
populations would make it necessary to spread over vast areas. 

The zoos at London and Whipsnade by Lubetkin and the Tecton 
group are ideally planned for the comfort and health of the animals 
as well as for architectural purity and beauty. We can scarcely 
imagine more perfect planning for the human creature. A circular 
Gorilla House is ingeniously divided in half with sliding walls so 
that the proper temperature can be provided for the gorilla who is 
peculiarly susceptible to human diseases. Perhaps the most imagina- 
tive and alluring setting is the Penguin Pond with its sweeping ramps 
rising like wings over the water. If there is any question about the 
satisfaction of the strange creatures in their surroundings, one has 
only to see their amusing antics which are caught in the films taken 
by Moholy-Nagy and shown every half hour at the Museum. 

The exquisite curved forms in the Gorilla House and Penguin 
Pond, in the Elephant House at Whipsnade, so brilliantly placed in 
its scenic surroundings, and in the Peter Jones Store by Crabtree, 
Slater and Moberly—all outstanding monuments in the exhibition 
—is described by Hitchcock as especially characteristic of England 
although a feature of the “International Stvle.” There is no room 
to mention more of the work on display but attention must be called 
to the De La Warr Pavilion by Mendelsohn and Chermayeff for its 
magnificence in simplicity, for its architectonic balance independent 
of static symmetry, for its perfect balance of linear rhythms, and 
for its harmonious relationship to the seaside setting. Surely these 
buildings “probably represent the opening stage in an architectural 
development of prime creative significance, such as was initiated in 
the seventeenth century by the Restoration architects and again 
along a very different line by the nineteenth century engineers in 
their bridges.’ The architects’ utilization of material suitable for 
mass production in a simple functional style has created the means 
for low-cost housing. It remains now to find an economic solution 
which will make it feasible in urban centers. 

Artistic progress along modern principles similar to those applied 
to architecture is embodied in the posters by Kauffer, an American 
expatriate living in England. The artist delivers his message in 
simple, economic terms which are symbolic more often than repro- 
ductive. This is true even in the landscape, Devon's Moors which is 
one of Kauffer’s best. The ability to extract the essential feature of 
the advertised commodity and to present it in imaginative forms, 
is greatly enhanced by a consideration which is limited to the direct 
character of the commodity and not to any extraneous or far fetched 
associations which might appeal to the prejudices and less noble 
emotions of the potential consumer. 

The Early Bird (1919) is claimed by the artist as the first and 
only cubist poster in England. Its stark organization of black, yellow 
and blue-green geometrical areas has the simple strength required 
by the poster which must be absorbed in little more than a glance. 
Strong also are the gasoline advertisements and the Gilbey posters 
which owe a debt to the French master, Cassandre, a debt which we 
in turn hope to owe to Kauffer’s best work. For, as in the case of the 
architecture represented, America can profit by an intelligent exami- 
nation and understanding of the underlying principles of these mid- 
twentieth century developments. 
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COMING AUCTIONS 


Doremus Estate Furniture, Porcelains e? Silver 





URNITURE, Chinese porcelains and carvings, Georgian silver, 

and other appointments for interiors, comprising property of 
the residuary legatees under the will of the late Jessie R. Doremus 
together with other property consigned by other owners, will be 
dispersed at public sale at the American Art Association-Anderson 
Galleries on the afternoons of February 26 and 27, following exhibi- 
tion from February 20. 

Two Heppelwhite mahogany break-front bookcases, a Queen 
Anne oak and elm “Welsh” dresser with open shelves, and a Shera- 
ton mahogany sideboard featuring sunburst inlay in satinwood are 
among the most outstanding of the larger pieces of furniture. Chairs, 
a love seat, and a sofa covered in antique tapestry and needlepoint, 
French furniture in the Régence and Louis XV style, Charles I 
chairs with carved and spirally turned frames, some American fur- 
niture, and a Queen Anne chest of six drawers inlaid with floral 
marquetry, on short cabriole legs, are also of note. 

The choice selection of Chinese porcelains of the K’ang-hsi, Yung 
Chéng, and Ch’ien-lung periods has as its most important specimens 
vases decorated in the famille verte and famille noire palettes, a 
reticulated vase with inner revolving vase, and a mirror black ex- 
ample formerly in the Mary Jane Morgan collection. Carved coral 
and turquoise statuettes, jade bowls and dishes, and an important 
fer ts'ui jade hanging vase in a carved teakwood stand are also 
of note. 

Among the silver, one of the most important items is a pair of 
massive George III gilded silver marine candelabra by Paul Storr. 
Candlesticks, teapots, salvers and other Georgian specimens are in- 
cluded, also a quantity of other sterling silver and silver-plated 
tableware. 

Oriental rugs in variety of weave and size are present in the sale 
as well as a large Directoire Aubusson. The tapestries are of Flemish 
and Aubusson origin, and antique textiles and laces are also in- 
cluded. 


Doremus-Steers Historical e° Art Libraries 


Fyyessaecaga English, and French literature, including first edi- 
tions and books in fine bindings, books on art, historical 
Americana, autographs and manuscripts, standard sets, and en- 
gravings which comprise property of the residuary legatees under 
the will of the late Jessie R. Doremus, a portion of the library of 
the late J. Rich Steers, and other properties will be dispersed at the 
American Art Association-Anderson Galleries on the afternoons 
of February 24 and 25, following exhibition from February 20. 
Napoleonic items comprise one of the finest groups of the sale 
and include a first edition of William Ireland’s celebrated biography 
and a fine specimen of the rare aquatint of Napoleon as First Consul, 
after Appiani’s portrait. The many books on art include the two 
volumes of the Catalogue of the ]. P. Morgan Collection of Chinese 
Porcelains and Gorer and Blacker’s celebrated work; the magnifi- 
cent set of art reference works edited by Cyril Davenport, known 
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DOREMUS SALE: AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


TWO CHIPPENDALE CARVED CHAIRS WITH NEEDLEPOINT 








MONTAGUE DAWSON’S new Clipper Print 
“A FOLLOWING WIND” 


Pub'ished by 
FROST & REED LTD., 
BRISTOL & LONDON, Eng. 


Colour facsimile 
17 by 25 inches 
At all good Print Shops 


“‘Homelovers” Prints are world-famous. In case of difficulty in securing, write 
Head Office, 10, Clare Street, Bristol, England 
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GALLERIES 


(RAINS AUCTION ROOMS, Inc.) 
14 EAST 49th STREET, NEW YORK 


NOW ON VIEW 
(SUNDAY 2 TO 5 P. M.) 
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RICHARDSON 


LOWELL, MASs. 
Sold by Order of 
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Exhibitions Daily, 9 A. M. to 6 P. M. 
SPECIAL EXHIBITION 
MONDAY from 2 to 5 P. M. 





Sales Conducted by Messrs. 
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DOREMUS SALI 


AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


WILLIAM & MARY SOFA COVERED IN XVI CENTURY TAPESTRY 


as The Connoisseur’s Library; and Wennedy’s celebrated publica- 
tion on Whistler’s etched work. Another featured group is com- 
posed of early English manuscript cook books, which contain 
curious recipes for pastry, meats, and wines, and an early Dutch 
physician’s receipt book. 


Richardson Library; Important First Editions 


HE important library of the late George Francis Richardson 

of Lowell, Mass., will be sold at public auction at Rains Gal- 
leries on February 25 and 26, following exhibition from Febru- 
ary 20. 

Ihe collection features a Shakespeare first folio, 1023, far above 
the average in condition; a second folio, 1032, which has been 
collated with the first folio and found to be perfect, as well as two 
copies of the fourth folio. A rare early issue of Ling’s Politeuphia; 
the Dionysius Lybicus Poetae of Simon Lemnius with an interesting 
title page having an astronomical and terrestrial globe showing 
South and North America as well as Europe, Africa and Asia about 
fifty years after Columbus’ voyage; a desirable copy of the first 
edition of Milton’s poems; and a rare first issue of the second edition 
of Mere’s Palladis Tamia are among the more significant items. 

The scarce pre-issue of Voltaire’s Candide with the uncancelled 
text, 1759; first editions of Beaumont and Fletcher; two early rare 
works on tobacco; and the first American book on fish culture, 
Cleveland, 1857, are also present. 

A very fine and neatly assembled collection of autograph letters 
and documents of the members of the cabinets from Washington 
to and including Theodore Roosevelt heads the list of important 
autographs, there also being a superb autograph letter by Heinrich 
Heine to his publishers as well as letters of Paganini, Sir Warren 
Hastings, William Shenstone, Richard Brinsley Sheridan, and an 
important Alexander Hamilton letter. 


Reilly et al. Collections of Currter e Ives 


COLLECTION of American lithographs by Currier & Ives, the 

property of Mrs. Francis H. Reilly of New Haven and other 

owners will be dispersed at public auction at the Plaza Art Gal- 
leries on February 25, following exhibition from February 21. 

The sale is divided into the following classifications: miscel- 
laneous subjects, early American portraits and historical events, 
early American sports—shooting, hunting, fishing, camping and 
turf scenes, rural and city views, summer and winter scenes, and 
others. 

Of great interest is the appearance of the print Winter in the 
Country, Getting Ice, a large folio snow scene by Currier & Ives 
dated 1864, in mint condition, which is not only beautiful but of 
historical value. 

Farm Life in Summer—T he Cooling Stream, a large folio dated 
1867, is the only known impression of this lithograph by Currier & 
Ives, and is in the finest coloring. 

One of the loveliest prints is American Winter Scenes—Morning, 
while Winter Morning—Feeding the Chickens is attractive in color- 
ing as well as subject. 

There are several New York City and State views among which 
is the small folio Castle Garden, New York, by N. Currier, dated 
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CES LAST ROS DEPART OME rove MT! PRUNON L7Ba, 


REILLY ET AL SALE: PLAZA ART GALLERIES 
“GENERAL LAFAYETTE’S DEPARTURE FROM MOUNT VERNON” 


1848. Several miniature folios are also included in the catalogue. 

There are two prints from paintings by the famous James C. 
Butterworth, produced by Currier & Ives in 1854, Regatta of the 
New York Yacht Club—Rounding the Southwest Spit and Regatta 
of the New York Yacht Club—The Start. 

The sale includes several historical prints, among which is The 
Surrender of General Lee and His Army to Lieutenant General U. S. 
Grant, a colored lithograph by P. S. Duval, as well as many of the 
well-known portraits of the Presidents in fine condition. 


Recent Auction Prices 


lhe sale of Currier & Ives and other prints from the Patterson, Lanier 
and other collections held at the American Art Association-Anderson Gal- 
leries on February 11, 1937, brought a total of $14,634; the important items 
follow: 


NO. ITEM 





PURCHASER PRICE 
9 Home to Thanksgiving, published in 

1867 by Currier & Ives............. Michaelson Galleries $950 
it New England Winter Scene—Currier 

RE, SR ie conc bc san wea’ Old Print Shop 330 


17 Winter 1n the Country: A Cold Morn- 
ing—Currier & Ives, 1864........... J. P. Henry 320 
28 Hove to for a Pilot, published by 


N. Currier, dated 1856..........0;. Charles Sessler 340 
74 Canadian Views—A set of four col- 

ored aquatint views, by J. W. Edy 

after G. B. Fisher, published 1795-96 Old Print Shop 525 
95 Ordered Off, original watercolor by 

|e Ak | RE Oe ee Bought on Order 460 


101 Portrait of A. B. Frost, by Thomas 
Eakins, original painting in oils.... 
102 Portrait of A. B. Frost, by Thomas 
Eakins, original painting in oils— 
first sketch made for the preceding 
CERIO evince score ies GAS eee 
130 Views of New York—Seventeen col- 
ored lithographs; published by Henry 
Hoff, 180 William St., New York. 
Copyright 1850 


Theodore Muldoon, Agent 600 
Theodore Muldoon, Agent 300 


TR Re eee oe ae J. M. Hart 850 
The sale of furniture and decorations, property of Mrs. Julia G. Lyle, 
C. Ruxton Love and others held at the American Art Association-Anderson 
Galleries on February 11, 12 and 13, 1937, brought a total of $51,580; the 
important items follow: 
NO. ITEM 
335 Silver- and Silk-Embroidered Ecru 
Satin Pictorial Hanging, Portuguese, 


late seventeenth century ........... Miss Anne Greenhill $500 
350 Rizzio Presented to Mary of Scots, 

by Salvatore Aly Consoli, Italian, 

nineteenth century. Signed ......... Miss Anne Greenhill 325 
428 Georgian Carved Mahogany Four- 

Part Claw-and-Ball Foot Dining Ta- 

BPRS FERRE Pe eres William Keefe 450 
432 Georgian Richly Carved Mahogany 

Secretary-Cabinet with mirror doors H. F. Dawson 350 


608 Brussels Renaissance Tapestry Four- 
Fold Screen, sixteenth century ..... M. B. Chisholm 600 
626 Important Painted Leather Six-Fold 
Screen — Anglo-Chinese, early eight- 


es fk | are errs Frank Schnittjer 525 
669 North Persian Carpet .. .......... H. E. Russell, Jr. 500 
672 Sarouk Millefleurs Carpet .......... M. V. Horgan 525 
675 Hamadan Carpet .............2.... M. V. Horgan 580 


677 Kirman Medallion Carpet ... Mrs. W. B. Holton 620 











SELECTED FRENCH PAINTINGS 
OF THE 19th and 20th CENTURIES 


CARROLL CARSTAIRS 


11 EAST 57th STREET, NEW YORK 





THE FINE ART SOCIETY 


LTD. 











Established 60 Years 







DEALERS IN 


FINE ETCHINGS 
by OLD and MODERN MASTERS 


148, NEW BOND STREET, LONDON, W.1. 


CABLES: FINART, LONDON 


FAMOUS 


MODERN ART CENTRE 


IN LEICESTER SQUARE 


THE LEICESTER GALLERIES 


LONDON 


LILIENFELD GALLERIES 


PAINTINGS 


21 EAST 57th STREET NEW YORK 


PIERRE MATISSE 


MODERN PAINTINGS e PRIMITIVE ARTS 


51 EAST 57th STREET NEW YORK 





RALPH M. CHAIT GALLERIES 
CHINESE ART 


600 MADISON AVENUE NEW YORK 


Ss. F. ARAM 


PAINTINGS BY OLD MASTERS 


2 EAST 56th STREET NEW YORK 


CHAO MING CHEN 


Chinese Antiques 
Established 3 we) United States 
1 


1 
339-341 East 29th St. 
BALTIMORE, MD. 


BELLINI 


Paintings & Works of Art 
LUNGARNO SODERINI 3 
FLORENCE, ITALY 








PACKERS 


and 


SHIPPERS 


by the 


Modern Method 


DAVIES & CO. 


109 West 64th St., New York 
Susquehanna 7-1588 





STAGE DESIGNS BY 


JO MIELZINER 


UNTIL MARCH 2 


WALKER GALLERIES 
108 EAST 57th ST., N. Y. 


FREDERIC FRAZIER 


OLD & MODERN 
PAINTINGS 


Featuring English 
Portraits and Landscapes 


9 East 57 Street, New York 


ROWNTREE 


A CLASSIC MODERN 


ARDEN GALLERY 
Thru Feb. 460 Park Ave., N. Y. 





RECENT WATERCOLORS by 


LLOYD NEY 


UNTIL MARCH 6 


GUILD ART GALLERY 


37 West 57th Street, New York 


DOWNTOWN % 


AMERICAN == 
DOGS & 
~< 


113 WEST 13th St—NEW YORK 


LIVING ART 


OLD AND MODERN, LIKE 
JEROME BOSCH AND PAUL KLEE 
509 MADISON AVENUE, NEW YORK 


J. B. NEUMANN 








Ferargil Galleries 


Frederic Newlin Price 


63 East 57 St... New York 











EXHIBITIONS IN NEW 


(Continued from 
57th St. Painting {merican Artists, to Feb. 28 
57th St. Paintings by Cézanne and Renoir, to March 2 
Boyer Galleries, 69 E. 57th St. Sculpture by Chaim Gross, to Feb. 28 
Brummer Gallery, 55 E. 57th St. Sculpture by Ossip Zadkine, to March 20 
Carnegie Hall Art Gallery, 154 W. 57th St. Spring Moods, to March 8 
Carroll Carstairs, 11 E. 57th St. French Paintings, to Feb. 28 


YORK 


page f 
Babcock Gallery, 38 | 
Bignou Gallery, 32 | 


¢ by 


Leonard Clayton Gallery, 108 E. 57th St. Pastels by William J. Scott, to 
eb. 28 

Contemporary Arts, 41 W. 54th St. Pamtings by Otto Botto, Feb. 22-March 6 

Decorators Club, 745 Fifth Ave. Decorative Screens, Feb. 24-March 10 


Decorators Picture Gallery 
Paintings, to March 20 
Delphic Studios, 724 Fifth Ave. Pamtings by John Gutman, to Feb. 28 


554 Madison Ave. Four Rooms Designed for 


Downtown Gallery, 113 W. 13th St. American Dogs, to Feb. 27 

Durand-Ruel, 12 E. 57th St. Modern Paintings, to Feb. 27 

last River Gallery, 358 E. 57th St. Group Show, to Feb. 27 

l-erargil Galleries, 63 E. 57th St. Pamntings by Richard Bassett; Watercolors 
by Ralph Gray, to March 1 

Fifteen Gallery, 37 W. 57th St. Paintings by William E. Starkweather, Feb 


23-March 6 

Findlay Galleries, 8 E. 57th St. English Landscape Painting, to Feb. 27 

lrrench Art Galleries, 51 E. 57th St. Modern French Paintings, to Feb. 27 

Karl Freund Gallery, 50 E. 57th St. The Pig in Art, to March 9 

Grand Central Art Galleries, 15 Vanderbilt Ave. Lithographs by Wengenroth, 
to Feb. 27; Paintings by Roy Brown, Feb. 23-March 6 

Grand Central Art Galleries, Fifth Avenue Galleries, Fifth Ave 
Paintings by George Elmer Browne, to Feb. 27 

Guild Art Gallery, 37 W. 57th St. Prints by Judith Gutman Quat, to Feb. 27; 
Watercolors by Llovd Nev, to March 6. 

Marie Harriman Gallery, 61 E. 57th St. Paintings by Walt Kuhn, to March 1 

Arthur H. Harlow & Co., 620 Fifth Ave. Currier and Ives Prints, to Feb. 28 

Henry Jordan Gallery, 601 Madison Ave. Paintings bv Heidi Lenssen, to 
Feb 27 

Frederick Keppel & Co., 71 E. 57th St. Chiaruscuro Woodcuts, to March 1 

Kleemann Galleries, 38 E. 57th St. Etchings by Brockhurst, to Feb. 28 

M. Knoedler & Co., 14 E. 57th St. Etchings by Sir D. Y. Cameron, to March 1 

C. W. Kraushaar Art Galleries, 730 Fifth Ave. Etchings by John Sloan, 
American Paintings, to Feb. 27. 

John Levy Galleries, 1 E. 57th St. Old Masters, to Feb. 28. 

Julien Levy Gallery, 602 Madison Ave. Drawings and Prints by Kristian 
Tonny, Feb. 23-March 15 

Lilienfeld Galleries, 21 E. 57th St. Paintings by Old and Modern Masters, 
to Feb. 27. 

Macbeth Gallery, 11 E 
March 2 

Pierre Matisse Gallery, 51 E 
Calder, Feb. 23-March 13. 

Guy E. Mayer Gallery, 41 E 
Feb. 27. 

Metropolitan Galleries, 730 Fifth Ave. Paintings by M. Westchiloff, to Feb. 28 

Midtown Galleries, 605 Madison Ave. Paintings by Alzira Peirce, to Feb. 27 

Milch Galleries, 108 W. 57th St. Contemporary American Sculpture, to Feb. 27 

Montross Gallery, 785 Fifth Ave. Paintings by Latta Kingam, Feb. 23- 
March 6 

Morton Galleries, 130 W. 57th St. Watercolors by Carol R. Dudley, Drawings 
by Corene Cowdery, to Feb. 37 

Newholuse Galleries, 5 E. 57th St. Paintings by William de la M. Cary, to Feb 


ed 


at 5ist St 


57th St. Painting and Watercolors by Horace Day, to 


57th St. Mobiles and Stabiles by Alexander 


57th St. Prints by Eight British Artists, to 


J. B. Neumann’s New Art Circle, 509 Madison Ave. Group Show, to Feb. 27. 

Nierendorf Gallery, 20 W. 53rd St. Contemporary Art, to March 1. 

Arthur U. Newton Galleries, 11 E. 57th St. Paintings by Pritchard, to Feb. 27. 

Georgette Passedoit Gallery, 22 E. 60th St. Paintings and Drawings by Buala, 
Feb. 23-March 13. 

Frank K. M. Rehn Galleries, 683 Fifth Ave. Paintings by Henry Mattson, 
to Feb. 27. 

Paul Reinhardt Galleries, 730 Fifth Ave. Paintings by Theodore Haupt, 
to March 5. 

Schaeffer Galleries, 61 E. 57th St. Early German Paintings, to March 13. 

Schaffer Galleries, 15 W. 50th St. Russian Icons, to Feb. 28. 

Schwartz Galleries, 507 Madison Ave. Eighteenth and Nineteenth Century 
Paintings, to March 1. 

Arnold Seligmann, Rey & Co. 11 E. 52nd St. Sculpture by Houdon, to Feb. 28 

Jacques Seligmann & Co., 3 E. 51st St. Indian Silks, Feb. 26-March 17. 


Marie Sterner Galleries, 9 E. 57th St. Paintings by Allan G. Cram, to Feb. 27. 

Studio Guild, 730 Fifth Ave. Paintings by Grace Bliss Stewart, Paintings by 
Helena Sturtevant, to Feb. 27. 

Tonying Galleries, 5 E. 57th St. Paintings of the Sung Dynasties, to Feb. 28. 

Uptown Gallery, 249 West End Ave. Paintings by Theresa Bernstein, to 
March 12. 

Valentine Gallery, 16 E. 57th St. Paintings by Eilshemius, to Feb. 27. 

Walker Galleries, 108 E. 57th St. Stage Designs by Jo Mielziner, to March 2. 

Hudson D. Walker, 38 E. 57th St. Paintings by F. Lyder Fredricksen, to 
Feb. 27. 

Westermann Gallery, 24 W. 48th St. Sculpture and Drawings by Ernst 
Barlach, to Feb. 28. 

Weyhe Gallery, 794 Lexington Ave. Drawings and Watercolors by Howard 
Cook, to Feb. 27. 

Wildenstein & Co. 19 E. 64th St. Paintings by Max Band, to Feb. 28. 

Howard Young Galleries, 677 Fifth Ave. Eighteenth Century English Paint- 
ings, to Feb. 28. 


ee 











THE ART NEWS 


- 


] 
Scott & Fowles 


DEALERS IN 


| Paintings 


Drawings 


Bronzes 


745 Fifth Avenue 
NEW YORK CITY 


gues SCULPTURE BY au 


CHAIM GROSS 


Until February 27 


BOYER 


GALLERIES 
69 EAST 57TH STREET 


meme NE YORK 


JULIUS LOWY 


(INC.] 


High Grade 
Picture Frames 


Antiques & Reproductions 


RESTORING—REGILDING 
RELINING 


730 Fifth Avenue, New York 








REINHARDT 


GALLERIES 


730 Fifth Ave., New York 





Ancient Paintings 


12 PLACE VENDOME 
PARIS 













PAINTINGS BY 
WILLIAM E. B. 


STARKWEATHER 


Feb. 23rd to March 6th inclusive 


THE FIFTEEN GALLERY 
37 West 57th Street, New York 


-—CONTEMPORAR 
AMERICAN SCULPTURE 


Through February 


MILC GALLERIES 


108 W. 57 St., N.Y. 















Printed by WNU. New York 


& 


fe 


oe 


ote 


© 


of 
% 


¢ 


S 


SG a 


of 
MXN. 


= [S 
DONS 


~ ec ° » e 
5M60'6.0" 


ate 


e a e ° ce ° Opn ra DNC oa Dna DIC na Dna Doe nlc Ho narfteanlenante + fone abe, ate ace a 2 
A AGA LASA SATII SAAS ASAI ISAT A STSCI Wea sesosecocoos 


stocracy of (Rugs : 


t 


{" 


She C 





> 


RENE SONG C56 NO SOO% 8656560656009006 
06.06% YG. 5 ¢ 


ilk Hunting Rug 


This magnificent Silk Hunting Rug, reproduced from an original XVith 
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Century masterpiece, may now be viewed in our showrooms. 


H. MICHAELYAN ... 
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FRENCH 


AND COMPANY: INC 


= 





A very fine and rare French Gothic Dressoir (circa 1500) with traces of original polychrome. 
Size: 6’ 7” high, 3’ 6” wide, 1742" deep. 


ANTIQUE 
TAPESTRIES » FURNITURE 
DECORATIONS ~ TEXTILES 
WORKS * ART 
ES 


210 EAST 57" STREET ‘NEW YORK —L» + 
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